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| obby-Soxer Throws A 


lean Five Grand Curve 
fo Innocent Tram Man 


By EDDIE RONAN 


ew York—lIf a 16-year-old bobby-soxer, dazzled by band 
pur and good musicianship, points her finger at you and 

ly accuses you of seducing her, it may cost you about 
DO to prove your innocence, 


it’s what it cost Benny Ben- 
mbonist with the Bob Cros- 


currently at the Strand 


on way. 
thousand, three hundred 


for what? 
’s what the musicians 
d town who have heard the 
story are wondering. 
tj March 16-year-old Patri- 
“Dove Littleton 5 30 
ping tablets in the balcony of 
lywood’s Palladium, where 
pn was appearing with the 
band, squeezed in her 
a note ‘that explained she 
to die because Benson 
‘seduced her and no longer 
ed her. 
snson was arrested on three 
nts of statutory rape. 


) Judge Adds Two Counts 


a@ preliminary hearing be- 
municipal judge Edwin L. 
srson, the hysterical young 
jy-soxer told her story with 
cleverness that Judge Jef- 
on added two more counts to 
l’s original three, and 
d Benson over to superior 
¢ for trial 

gs little display of legal fire- 
s nicked Benson $800. Five 
fired for attorney fees, $300 
a detective. Both worked out 
e Jerry Geisler office where 

is had taken Benson. 
hundred dollars to have 
@ eounts of statutory rape tossed 
use was a stand-out 
and the unknowing idol 

infatuated bobby-soxer! 


ext, Geisler set a $2,500 fee 

p going to trial. This did 

Gnclude a $400 tab for a New 

bk lawyer, who was employed 

“uncover a former San Diego 
detective (at the time 

y York), who reportedly had 

d the girl from a California 

to testify against the girl’s 

ter. To documentize the 

n’s evidence, he had to be 

n in before a local district 

ney which added such ex- 

nditures as notaries, witnesses 

i court costs to Benson’s al- 

y-mounting bill. 


p Goatly Investigation 
ler, through an assistant, 
A Neeb, and a detective, 
it through additional loot in- 
tating the girl in Califor- 
Tt cost Benson 7530 each 
a member of Geisler’s staff 
d sr a visit. And these were 

Before Benson went before su- 
or judge Charles W. Fricke, 
bill was into $5,000. 

_At the court investigation, the 
admitted she had lied, that no 
of her fantastic story concern- 
Benson was true. With this, 

Fricke ordered all charges 

the innocent man who for 

arly five months was so unjustly 

by an unbalanced girl's 
be dropped. 

yehiatrists, who had exam- 
hey irl during her observa- 

e psychopathic ward 

ng her suicide attempt, 

ar” her to be a “pathological 
Who could not believed. 

@ final refutation of the 


= A Father 


Kew York—This is America! 

_ Pat Mahar, a Catholic, a for- 

Hollywood starlet and wife 
dleader 4g Ray egg 

at, gave pt. 24 

#4 boy at Beth Israel, a Jewish 

hospi while Sam’s band was 

pia) a colored date in Pitts- 


_ And the 
8 Bid con still grow 


“e 








? 














girl’s story that Benson had se- 
duced her and was the first man 
she had known, it was revealed 
the court was in on of an 
affidavit signed by a house detec- 
tive of a n Diego hotel that 
Patricia Littleton is the girl he 
ejected from a room last Janu- 
ary when she was found disrobed 
with a man, 

The case was dismissed; Benson, 
absolutely cleared of the statutory 
rape charges. 


In dismissing the case, Judge | 


Fricke said: 


“In the interests of justice this | } 
missed 


case is to be dis and the 
district attorney’s office com- 
mended for its stand in the case.” 


Newspapers Sympathize 


Los Angeles papers said: 

“Benson’s ordeal is the most 
brutal that has come to police 
and court attention in many 
years. 

“The charge of statutory rape is 
one of the most difficult for a man 
to defend himself against, for the 
law assumes that sex relations with 
a minor girl is criminal whether or 
not the girl has consented, and that 
he is responsible for taking advan- 
tage of her inocence. 

“And Patricia, because of her 
sick infatuation for the musician, 
almost made him the victim of 
her incredible plot.” 

As it turned out, Benson and 
his wife Bonnie were only the 
victims of a $5,300 bill—a $5,300 
charge to prove his innocence. 

In other words, it looks like a 
musician, good enough to rate the 
attention of music fans, can figure 
on the possibility of going bank- 
rupt defending himself against the 
feminine lunatic fringe, who find 
the laws as easy picking protection 
for their jolly little capers, if not 
simple protection for the innocent. 

It has musicians seriously won- 
dering. 


Ryan’s Snubs 
Street Trend 


New York—With the trend 
along 52nd street to big bands 
or two or three smaller units in 
one spot, Jimmy Ryan’s is going 
into its fifth month with a little 
five-piece combo and a _ box. 
The five-piece combo, for those 
who are not informed, is the dix- 
ieland unit of Georg Brunis, the 
little man with the big horn. 

“I don’t know why we should 
go sniffing around for big bands 
or clutter up the spot with two 
or three other crews when Georg 
has been packing ’em in here for 
about 15 weeks consecutively,” 
Bob Dunn, a Ryan’s rep, ex- 
plained. “Georg blows and the 
customers fall in. What more 
can we ask?” 

In the current Brunis band 
are Bob Pavese, piano; Dick Bru- 
cato, drums; Nick Parenti, clar- 
inet; Al Aston, trumpet, and 
Georg, trombone. 


Vivien Garry Trio 


Want Out From Pact 


Hollywood—Vivien Garry, who 
had been working at Billy Berg’s 
ae? with Frankie e, has 
petitioned the union to free her 
from a contract with Frederick 
Bros. Grounds were inactivity, 
extending except for one niters 
and recording work for some six 
months. 

William Morris office is re- 
ported ready to take over the 
outfit, cover subject for the July 
1 Down Beat. 
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Chicago—Gorgeous Jeanne Shirley, a graduate of Northwestern 
university whose first professional vocalizing was with the Harry 
Cool band, has joined Claude Thornhill. With Glenn Sterling, Claude’s 
male singer, Jeanne will form a team that may rival the Helen 
O’Connell-Bob Eberly combination of the old Jimmy Dorsey band. 
Peculiarly, Jeanne is under contract to MCA, but is featured with a 


William Morris band. 


[ Jeanne Joins Claude Thornhill ||| 





Scale Boost For 
L.A. Casual Dates 


Los Angeles—Increase in casual 
engagement scale for musicians, 
set by both AFM locals here (47 
and 767), went into effect Oct. 1. 

New rate applies to all ordi- 
nary single dance engagements, 
club dates, private dances, calls 
for $10 per man for the first two 
hours or less, $3 per hour there- 
after up to midnight, and $4 per 
hour after midnight. Leaders get 
the usual 50 per cent extra. 

Bookers of club dates, as ex- 
pected, were opposed to the in- 
crease. They pointed to the fact 
that the already high scale for 
casual work here had reduced 
size of jobbing bands to five or 
six men as general thing and 
that new wage boost could only 
have effect of further curtail- 
ment of number of men in such 
outfits. It was held in some 
quarters that non-union musi- 
cians, comprised of students and 
newcomers here, might make 
heavy inroad on the jobbing fie. 


Kelly's Spots 
Good Names 


New York—Kelly’s Stable un- 
veiled its fall show late last 
month with Red Saunders band, 
Savana h 
Churchill, Mary 
Osborne trio, 
Dottie Reed, a 
stripper, a 
hoofing emcee, 
a gal tap team 
and some boos 
and nods from 
Swing Lane’s 
clientele. 

The nods 
came for Dot- 
; t hi °. Pe ee eS 

straight vocal- 
Dottie izing, the held- 
over Osborne trio, the Saunders 
crew and Savanah. .The stripper, 
the dancing emcee and the tap 
team met with much less ovation 
and were let go the following 
night. 

Ralph Watkins and George 
tynele Stable ops, admitted the 








latter group didn’t add much to 
the show. 


Barnet Back 
WithNewOrk 


Hollywood — Charlie Barnet 

comes back into the business 
after a short lay-off with a new 
band that has only eight brass 
—he had used ten—and minus 
a guitar. Band debuts at the 
Lincoln theater here October 8, 
: a string of break-in 
ates 

Art Robey, ex-Barnet singer, is 
back, as is manager Kurt Bloom, 
pianist Bill Miller and arrangers 
Dave Matthews and Andy Gib- 
son. 


Waring Back To 
NYC After Tour 


New York—Fred Waring and 
his = of Pennsylvanians 
are bac town following a 
whirlwind broadcast and concert 
tour covering stops in New York | 
state, Ohio, Illinois, Wisconsin, 
| Indiana and even Pennsylvania. 


His group included Jane Wil- 
son, Joan Wheatley, Gordon 
an, Walter Scheff, Mac 
Perrin, Stuart Churchill, Joe 
Sodja and Gordon Berger, the 
Swingerettes, the orchestra and 
glee club. 
Waring presented his regular 
Monday-through-Friday airers as 
well as nine concerts. 





Enoch Light Into 
Taft For Third Visit 


New York—Reportedly the only 
band to be called back to the 
Taft hotel for the third time, 
Enoch Light brought his crew in- 
to the midtown hostelry Sept. 26 
for a six weeks’ engagement. 

The Light men were at the 
Taft 18 months ago, and before 
that for a two-year stretch from 
1941 to ’43. 

Evelyn Kent will handle the 
vocal slot for the band. 


Blue Angel Features 


Mooney Opens 
On Swing Lane 
At Fancy Price 


New York—The Joe Mooney 
Quartet opens tonight at Dix- 
on’s, opulantly decorated club on 
52nd Street, for what, with 
options amounts to 1750 dollars 
a week against 33% of the gross. 

A sack of dough for an outfit 
playing its first NYC date, the 
price reflects the tremendous 
talk that has been circulating 
about Mooney, and the og one 4 
his group has been from 
such airshows as ul te- 
man’s (last Sunday) and the 
Jack Smith airer, a day later. 
Mooney is slated for a ta guester 
apuserenes on the C 

ow October 17. 

Dixon’s formerly known as 
Club 18, featured nothing but 
high -salaried comic stars, and is 
putting Moon in absolutely 
cold, with no other support. The 
club feels that it is time that 
there be a club in which the 
audience can listen to a star mu- 
sical group, and in between, con- 
verse in normal tones without 
having to fight a relief pianist 
or another band. 

The spot, ideally suited acous- 
tically for a group of Mooney’s 
type, is rebuilding its stage and 
— setup, already the best 

in town, to afford the outfit a 
real production show-off, some- 
thing most bands never get. Rar 
will be isolated from the room 
itself by glass panels so that the 
clink of beer bottles will not 
annoy patrons. 

Bossman Freddy Lamb, with 
an eye toward the college and 
musicians’ trade, set his 
prices at $2.50 minimum ($3.50 
pany lin to include food and 

—— g that the reputa- 
flon he has already built up as 
a foodery plus Mooney will make 
people appreciate getting some- 
thing more for their buck than 
a fast shoving around. 

The contract gives Lamb the 
right to the Quartet’s services for 
a period next year, and grants 
Mooney the unusual right to ap- 
prove any other talent the club 
should hire if he so chooses. 

Pact was set by George Moffett, 
Mooney mentor, and Joe Wolfson 
of the Morris Agency. 





Ziggy Lane Brings 
Old Fave Back 


New York—Years ago, Ziggy 
Lane got his break singing a new 
song, Ro = on RI ns 
mount s ggy staye ere 
for 73 woos. 


As a GI, Lane featured the 
tune in the khaki review, Stars 
and Gripes, while in the ETO. 
Today song is still a big 
fave over Thee although it has 
never been a hit here. 

Now, Bless You is set for a re- 
vival and Lane, who got his first 
break with the ditty, will re-in- 
troduce it on his t at Leon 
and Eddie’s. 


>. 


Joe Mooney 
On the Cover 


Chuckling visage on the cover, 
lensed by Bill Gottlieb, belongs 
to the squeeze box leader of the 
Joe Mooney bea which opens 
tonight at ’s, lush new 
NYC 52nd Street  nightery. 
Reed-happy clarinet 














New York—The Murtah sisters | 
as well as comely Monica Lewis, | 





Signature singing star, are now | 
being featured at the Blue Angel. 


is 
Fitzgerald, while Gaetan Frega 
mans the bass. Jack Hotop’s 
guitar neck should be in there 
somewhere too. 
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Wins Demands, 
802Ends Strike 
After 16 Days 


New York—Local 802 of the 
AFM ended its 16 day strike on 
September 17 when 41 members 
of the Hotel Association of New 
York, Inc., and all picketed non- 
member hotels, reached an agree- 
ment granting the musicians a 
20 per cent wage increase on all 
scales, minimizing “split shifts” 
and long sessions and generally 
complying with the bulk of the 
union’s demands. 

Four days earlier, a _ strike 
against the city’s night clubs was 
averted when the Allied Restau- 
rant and Entertainment Industry 
association came to terms with 
802 just before the clubs’ “grace 
period” ended. The nite spots had 
been given two weeks’ grace in 
which to settle with the union 
because they, unlike the hotels, 
had agreed that any settlement 
made would be retroactive to the 
first of the month, when the 
fracas began. The conditions 
agreed to by the night clubs 
were adopted, en toto, by the 
hotel owners. 


Most Demands Granted 


Original wage demands made 
by the union called for increases 
of approximately 24 per cent. 
But, as predicted in the last Beat, 
the union was willing to drop to 
20 per cent. The “surcharge” of 
25 per cent for clubs with large 
productions was not granted. But 
the union pointed out that this 
effected only a few spots, that it 
wasn’t really possible to deter- 
mine just who had “large pro- 
ductions” and who didn’t and, 
most important, that all the 
union was aiming at was the 
elimination of long shows which 
required a horn man in a spot 
like the Latin Quarter to bruise 
his lips for a solid hour and 45 
minutes at a stretch. 

The union accomplished its 
objective of eliminating long 
shows by having the owners 
agree to limit productions to one 
hour. The Latin Quarter almost 
proved a stumbling block on this 
issue; but fellow club proprietors 
convinced the Quarter to come 
along. It’s reported that Billy 
Rose, head of the association, of- 
fered to spend time at the Quar- 
ter redesigning its show so it 
could break satisfactorily into 
two parts, each of which would 
run under an hour. 


Split Shift Dropped 
The split shift or “stretch” 








Oh, Walter! 


New York—In Winchell’s col- 
umn Sept. 5 he quipped in his 
Sounds in the Night department: 
At the 400: “Every time one of 
those guys at the United Nations 
Conference shakes a threatening 
fist he’s taking your life in his 
hands.” Gag wasn’t so funny un- 
til you realized that the 400 
didn’t open until the following 
night, Sept. 6. 














period was all but eliminated by 
an agreement that actual hours | 
will not be more than an hour 
longer than playing hours. That 
is, musicians playing six hours 
will have to play them within | 
seven hours, seven hours within 
eight and so on. This was aimed | 
at hotels that had orchestras 
playing for a luncheon period, 
dinner period and late dancing. | 
Though paid only for seven or 
eight hours work, the musicians 
could conceivably, be tied to their 
location from noon to 2:30 a.m. 
Should the stretch exceed one 
hour per day musicians will be 
paid $5 a week more for the first 
such hour, $2.50 a week extra for 
each additional hour. Thus ho- 
tels like the Taft, who use their 
band for two sessions, will be | 
paying their men about $7.50 ex- 
tra each week. 
The union hopes, eventually, to | 
make the split shift so expensive | 
that hotels will prefer hiring | 
separate orchestras for each | 
period. 
Other conditions arrived at in- 
cluded: No separation of orches- 
tra, $5 extra for New Year’s Eve, | 
and no reduction in the size of 
the presently employed orches- 
tra. The union was unable to | 
gain a pledge from the owners | 
not to hire smaller units when | 

current contracts expire. 
—ot | 





Julie Rubens Is _— 
Rehearsing Ork | 


New York—Julie Rubens, fea- | 
tured this summer on the NBC} 
Vacation With Music show with | 
Phil Brito and Liza Morrow, is 
building a new band with Ernie 
Caceres and arranger Eddie 
Barefield. 


The trio has been rehearsing 
the sax section made up of 
Rubens, Caceres, Danny Banks 
and Ralph Lapollo. Band will 
be 15 men. 


Rubens, well-known saxist, has 
been with Shaw, Bob Crosby and 
Benny Goodman, and walked out 
on when Barefield was let 
out this spring. 








Charlie and Lilyann Record 


(Staff Photo by Got) 


New York—Making a platter for the National label are Charlie 
Ventura, star tenorman who now heads his own band, and Lilyann 
Carol, former Prima vocalist, who is working as a single now. 





Ben Pollack wires that many rec- 
ord stores are afraid to order plat- 
ters from independents because of 
the story about the threatened col- 
lapse of indie disc firms in the last 
issue of Down Beat. Ben, who owns 
the Jewel label, urges us to state 
that some of the better indies are 
here to stay, including his com- 
pany. 

Meanwhile, Cosmo was taken 
off the unfair list by Local 802 | 
after arrangements were made 

to pay Larry) 
Clinton the} 
$6,000 due all | 





on the install- 
ment plan. 
Rumblings| 
from other 
Cosmo artists 
continue 
Combination of 
bad ice tanks 
and good Les 
Elgart box of- 
fice caused the 
New Yorker 
hotel management to abandon 
ice shows and return to straight 
band policy. 

Beat staffer Bill Gottlieb will 
emcee a jam session at the City 
Center on 55th Street in Manhattan 
on October 20, with Sarah Vaugh- 
an, Charlie Ventura, Neal Hefti. 
Jimmy Jones and J. C. Heard 
among the talent scheduled .. . 
Chubby Jackson broke up his 
quartet, but still plans a larger unit 
for a concert tour. 


Vido Musso, who left Kenton to | Calgary, Canada, were standing so 


start rehearsing his own band, 





Ten Years Ago 
This Month 


October, 1936 


Helen Ward, the original 
Benny Goodman vocalist, left 
the band. . . Joe Venuti socked 
Jack Teagarden in the puss in 
Forth Worth, and spent the 
night in the clink. . . The Jimmy 
Dorsey band that year included 
such musicians as Fud Living- 
ston and Skeets Herfurt on sax, 
Roc Hillman on guitar, Ray 
McKinley at the tubs; Bobby 
Byrne, trombone; Toots Cama- 
rata, trumpet and Bob Eberly 
and Martha Tilton as vocalists. 

Shep Fields posed with his 
fish bowl and straw to explain 
the mysteries of rippling rhythm 
—and flopped at the Hotel Pi- 
erre in Gotham, according to an 
&ticle by John Hammond. . . 
Count Basie and his band were 
transferred from their native 
Kansas City to the Grand Ter- 
race in Chicago. . . Virginia 
Simms was singing with the Kay 
Kyser ork at the Trianon in the 
Windy City. 

Mildred Bailey went to Syra- 
cuse to join the band of hubby 
Red Norvo and become Mr. and 
Mrs. ‘Swing. . . George Hall’s 
band, featuring Dolly Dawn, 
celebrated its 1,000th broadcast 
from the White House in New- 
ark. .. A number of the Isham 
Jones boys decided to reorgan- 
ize with Woody Herman as lead- 
er. In the group were Joe Bish- 
op, Saxie Mansfield, Neal Reid, 
Frank Carlson and Walter Yoder. 

Lionel Hampton was attract- 
ing touring musicians to the 
Paradise club in Los Angeles 
with his amazing rhythms on 
drums and vibes. . . Ray Robin- 
son left George Olsen to intro- 
duce his own new Colorhythm 
band, with a quartet of euphon- 
iums featured. . . Doris Robbins 
and Ben Pollack decided to bury 
the hatchet and call off their 
divorce. . . And 50 Chicago ban- 
joists organized an Eddie Pea- 
body club to bring the instru- 
ment into favor again. We won- 
der what happened? 


} 


| 


| 














induced Louis Prima and his en- 
tire band to shampoo their hair | 
and pose for photos with the) 
suds, in a drug store tie-up to 
herald Prima’s. opening at the 
RKO Palace theater in Chicago. 


|male singer, and Frankie Schenk, 
|manager, from the ranks of the 


Chubby’'s Stuff Is Too 
Hip For 52nd Street 


has signed with the Reg. D. Mar- 
Shall agency on the coast... 
eae, Basie will play a week at | 
the 
Angeles starting October 15, will | 
open at the Avodon on December | 


Lincoln theater in 


10 . . . Vince Markee, publicist, | 


| 


| 


Spike Jones audience of 5,000 in | 


close together that a girl who faint- 
ed had no room to fall and was 
obliged to pass out standing up. | 


| Spike halted the band in the mid- | 


dle of Holiday For Strings . . .| 
Mrs. Joe Nanton, widow of the | 
late Tricky Sam, Ellington trom- | 
bonist, plans to sell both of his | 


horns. Her address is 6246 South | 


| Park Avenue, Chicago. 


Differences with the band’s girl 
vocalist, Nadine Vaughn, are 
rumored to be the reason for the 
departure of Garth Andrews, 


Johnnie “Scat” Davis orchestra 
. .. Saxie Dowell has a new girl 
vocalist, but he hasn’t named her 
yet, doesn’t want to use her real 
cognomen. 








Cleveland—Art Jarrett, back | 
into the biz after four years, was | 


|slated at press time to take his|from here, lost 
|new band into the Hotel Cleve- | Floyd Smith, who is fronting 


land Oct. 4 for four months. 


ate 


awe 


(Staff Photo by Get) 


New York — Goateed, hefty 
Chubby Jackson, bassist ‘ 
spun to dizzy ~~ with the 
Woody Herman herd, opened 
and closed so fast late last month!) 
on 52nd street’s Downbeat club! 
that the Lane’s curious as wel] ’ 
as many of Jackson’s followers 
didn’t get so much as a peek of 
the big fellow’s arrival and de- 
parture let alone a listen to his 
“new stuff.” 


“This is supposed to be 
most hip street in the world,” club 
mentors told Down Beat, “but’ 
Chubby’s stuff was a little too 
hip for any of us—so, we let him 
go. When Chubby was p 
nothing happened for the 
and we can’t make our tab ; 
ing only to the super-hip) "a 

Held over were guitarist 
Grimes’ all-star combo, Sar 
Vaughan, Una Mae Carlisle 
the Lou-Mel Morgan trio. 


Other moves along the stre 
will have the Pickadilly Pi 
replacing Slam Stewart un 
the Three Deuces on Oct. 15 
an early-month opening for 
Onyx which, reports Lou © 
man, club chief, has been force 
to a series of postponements ¢ 
to uncontrolled problems. 
= - ee is penciled for the 

ebut. / 


i 


Chicago— Andy Kirk sign 
singer Joe Williams, who Dt 
with the band into the Aquarium 
guitar styl 


‘trio at the Du Sable Lounge. 








| Duchess Has 


Yonkers, N. Y.— After a stretch 
the war, Duchess is glad to settle 


Krupa’s estate here. That’s Ethel Krupa, Gene’s wife, 
veteran pooch, and Gene at the right. The popular tubman 


Happy Home 


of service in the K-9 corps di 
down as a manep-agper® ag 


takes 5 


band to the Sherman hotel in Chicago on October 11. 





wae || | 


NEWS 
Red Introduces New Canary. 


DOWN BEAT 


Big Bands May Set 
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Posin'l| 


by Bill Gottlieb 
THE POSER 
Who’s your favorite classi- 


eal composer and how has he 
influenced your writing? 


THE POSERS 


Swing band arrangers. 
Donned long-haired wig and set 


eat to learn influence of classics | 
@ pop arrangers. Put question to | 


Riddle, 


Nelson 


Elliot Lawrence | 
| 


cleffer. 

“My favorite 
is Fredric Deli- 
us. He got me 


interested in| 
‘moving |F 


this 
voice’ deal that 
he always uses. 


| Also his flexibil- | 


| ity with chord 

| progressions. 

» These classical 

techniques are 

suitable for bal- 

leds but not jazz. Its complications 
mould screw up a good jazz beat.” 


Thence to Sy Oliver, Mutual 


Broadcasting conductor, Dorsey ar-|_ 


and Down Beat poll winner. 

“I pay little 
attention to 
music, 

Don’t honestly 
like it too much. 
If l had to pick 
a favorite, it 
would be Tchai- 
howsky. His Pa- 
thetique makes 
more sense than 
most. The guy 
is melodic and 
his lines not too 


complicated, Sy 








None of it influ- 
@ces my scoring.” 
* . * 


Chanced into Lonnie Wilfong, 


free lancer who carries coals to | 


Neweastle by arranging for Benny 
: Carter. 
Lunceford and 
Herb Powell. 
**Fredric 
Delius is my 
boy. An impres- 
sionist. Rich in 
color with lovely 
melodies and 
morbid chord 
progressions, 
Subconsciously, 
I swipe his pro- 
— for in- 
tros and transi- 
Lonnie tions between 
chords. He should be better known. 
Maybe Freddy Martin will get 
round to giving him to the masses. 
And it’s a dang lie about his being 


Pipers Go Standard 


Hollywood — Pied Pipers have 
been signed to do transcriptions | 
for Standard Radio. Announce- | 
ment was an eye-brow raiser in 
music business as unit is under 
contract to Capitol, which main- 





Also | 





its own transcription sub- 


DO ON al 


Hollywood—Back at the Morocco on Vine street, where he was 
such a success last season, Red Nichols introduces his new girl vocalist, 
Dotti O’Brien, who is attracting plenty of attention with her singing, 


as well as with her looks, 





Sherwood Tries Short 
Cut With Part In Play 


New York—Within a day after this Beat hits the stands 
(October 7), Bobby Sherwood figures he ought to know 
whether he’s been able to find a short cut to the jack-pot or 
whether he’ll have to return to the old grind of one-nighters 








and build up his band the tedi 
traditional way. 
Tonight Bobby is scheduled to 


|}open as the lead in Hear That 





with his ork at a big New York 


| hotel, 


The Sherwood band, organized 


Trumpet, the play about jazz mu-|in 1942, has been building slowly 


sicians that finally hit Broadway 
after years' of false promises about 
a dramatization of Young Man 
With A Horn and other “inside” 
stories about popular musicians. 
Sherwood feels that if the play is 
a hit, he'll have little difficulty 
landing a radio commercial for his 
band and still less trouble doubling 
influenced by Ellington.” 
+ 


* * 


Found Buddy Rich’s note-man, 
Eddie Finckel, who had no one 
favorite. P 

“Put me down ee ree 
for three: Rach- iF | 
maninoff for his : 
extraordinary | 
melodic sense, | = 
Milhaud for his | ~ 
brilliant orches- 
tration and 
Charles Ives for 
his complete dis- 
regard of con- 
vention. Very 
few swing ar- 
rangers Fyn oe Serene 
ately lift parts 
from classical Eddie 
composers; but more and more we 
are absorbing their principles and 
indirectly showing their influences.” 








Sinatra Pitches for a Pal 


New York—Flying from Hollywood for the purpose, Frank Sinatra 


substitu: 
is = ted for 
Phil more 


the late Rags Ragland, partner of Phil Silvers, on the 
pening night at the Copacabana here. Sans even the bow 

own personality, Frankie danced, sang and clowned with 
than an hour, left a star-studded audience limp with 


into a very musicianly and com- 
mercially appealing unit. But 
Bobby makes no bones about the 
fact that the dough is still slow 
coming in. To help make ends 
meet, Bobby has had to handle 
not only a baton and trumpet 
but also sells lyrics, does every 
Single bit of the band’s arrange- 
ments and originals and doubles 
on guitar behind specialty num- 
bers. (He originally was a gui- 
tarist and followed the late Eddie 
Lang as Bing’s accompanist.) 
For a while, Sherwood even 
used his sisters as the band’s gal 
vocalists, though Caroline has 
since gone with Bob Crosby and 
Gayle now has her own radio 


|| vocal group. 


Good Wax Sellers 
Bobby’s Capitol record of The 


|| Elks Parade has been a big sell- 
F| er. 


His coupling of At Least 
That’s My Opinion and Sher- 


. | wood’s Forest (originally Duel in 
the Sun) promises to be even big- 


ber. But Sherwood is sure he’s 
still far from where he'll be if 
Hear That Trumpet is a sockeroo. 

Racing Bobby to the news- 
stands for critics’ comments to- 
morrow morning will be the 
members of Sherwood’s band, 
who have been on vacation dur- 
ing the month that Bobby re- 
hearsed the show. 

Sherwood comes from a family 
of show people. His folks, Bob 


|and Gale Sherwood, led a novel- 


ty orchestra in vaudeville. Bobby, 
Jr., was on the boards of the 
Palace theater as far back as 
1926. Of course, that still doesn’t 
make him a dramatic actor. At 
the rehearsal caught by the Beat, 
he delivered his lines with a 
complete lack of the dynamics 
he’s so aware of in his music. 
But that was just one rehearsal, 
two weeks ago. 


Jazzmen In Cast 


Importantly cast in the show, 
which tells of six vets who try to 
reorganize their band and play 
music the way they want to play 
it, are Sidney Bechet and Marty 
Marsala, the last switching from 
horn to drums for his stage role. 
Ray Mayer, who has the big 
“character” role, is a one time 

iano player who tore off a lot of 

ast rags for various orchestras 





in the early twenties. Other mu- 





New Era For 52 St. 


New York——The days of jam- 
min’ along 52nd street are about 
wrapped up from all indications 
and an era of big band bookings 
is on the horizon, Clark Monroe, 


|| Spotlite club op, told Down Beat 


in explanation of his eye-open- 
ing move of signing two full-size 
crews into his 52nd street phone 
booth. 

The two bands slated at press 
time for the Oct. 1 opening were 
those of Charlie Ventura and Hot 
Lips Page, both 17-piece units. 
Monroe is maneuvering to tie up 
four weekly Mutual network 
shots and three weekly local 
WNEW stints to air his high- 
priced holdings. Ventura and 
Page replace Roy Eldridge and 
Coleman Hawkins who, along 


|with Lester Young, Illinois Jac- 
#|quet, Helen Humes and others, 


headed westward to open Nor- 


|/man Granz’ San Francisco con- 


cert Oct. 6. 

Ventura, who records for Na- 
tional, has replaced Marjorie Hy- 
ams with Marianne Dunne, for- 
mer Herbie Fields chanter. Man- 
aged by Don Palmer, the band is 
booked in for eight weeks and 
figures to follow with a week at 
Loew’s on Broadway. 


New Philly Club 
Will Use Names 


Philadelphia—Frank Palumbo, 
Philly nitery impressario, is try- 


ing to snap the town out of its| 


rep as a good small combo town, 
but death on big bands. 

After successfully operating the 
20th Century, Ciro’s and the 
Cove, with cocktail groups, or 


small instrumental and novelty | 


roups, Palumbo is set to ir the 
lick Bar as a name band dance 
spot. 

The Click Bar has received a 
terrific buildup in the local press 
for the last few months, mainly 
featuring its bar, the longest in 
the world. The talent for this 
huge spot has just been un- 
capped, however, and Philly sees 
it as a dancesation. Louis Prima 
was booked for the opening, and 
a deal is in the works for Benny 
Goodman. 

If the deal for BG goes 
through, the Click will be the first 
Philly nightery with a white 
name combo playing for dancing 
in many a moon. The story 
around town is that if the Click’s 
policy clicks, some of the hotel 
rooms might start competition, 
with name band draws. 





sicians are Bart Edwards, bass, 
and Skippy Layton, trombone. 
The show’s producer is Arthur 
Hopkins, who put on many of the 
John Barrymore ventures. Big- 
gest dramatic name in the pro- 
duction is Frank Conroy, who 
plays the heavy. Author is Orin 
Jannings. —got 





Heidt Planning 
Dream Band To 
Re-enter Field 


Hollywood — Horace Heidt is 
planning a “dream band” with 
which he will re-enter the band 
biz early next year. Heidt, who 
is one of the wealthiest men in 
the entertainment field —_ 
several large real estate and hotel 
operations, plans to launch the 
band at the expiration of his 
contract with the Music Corp. 
of America. It was that ee- 
ment that caused the band lead- 
er to originally break with the 
agency and retire. The pact runs 
out Feb. 15, 1947. 

Heidt said he planned a band 
which he believes will be the 
“first genuine innovation in the 
field in many years.” It will be 
conventional in size, 17 or 18 
men, but Heidt thinks he can get 
a “new sound” with it. 


“For Fan Of It” 


“I’m going back into the busi- 
ness more for the fun of it than 
anything else, and I’m ready to 
shoot the works on having a 
great band.” 

Outfit will probably be first 
booked at the Trianon ballroom, 
which Heidt controls. If deals for 
radio and platters materialize, 
he may keep it on the coast most 
of the time. 

Heidt disbanded last March, 
because, according to a yy 
complaint taken before the 
of improper representation and 
several other differences. He said 
at that time he would not return 
to the business unless he was 
free of the MCA contract. 


Had Good Men In Bands 


While Heidt never had any- 
thing approaching a swing band, 
his crews were usually excellent 
musically. His last band, under 
the music direction of arranger 
Buzz Adlam, had several weil- 
known instrumentalists who were 
featured. Shorty Sherock, strong- 
ly featured in the latter months 
by Heidt, formed his own band 
at the breakup, though Heidt 
put no money into it. Frankie 
Carle, Alvino Rey and the King 
Sisters left the band for greater 
fame, other instrumentalists like 
tenor saxist Ted Nash, clarinetist 
Fazola and trombonist Warren 
Covington were featured in the 
band, at one time or another. 

Heidt enjoyed considerable 
radio popularity, with broadcasts 
over a long riod of time for 
Auto-Lite and Hires. 





Lem At Deuces 


New York—Lem Davis, for- 
merly with Eddie Heywood and 
more recently with the John Kir- 
by band, is now with the all-star 
combo at the Three Deuces re- 
placing Don Byas, who flew to 
— with the Don Redman 

and. 








| Couple of Hollywood Ties 


Hollywood—Here are a couple of better known Hollywood ties 
(neckwear, that is,.as they say at Sulka’s) Jack Fore-in-hand and 
Frankie Bow. Purely by coincidence, they are accompanied by a 


couple of guys who claim to be band leaders, 


Woody Herman and 


Boyd Raeburn. Well, it’s been nice meeting you, fellows! 
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Condon Boys Gird 
For 60 Concerts 


New York—Sixty concerts are 
scheduled for Eddie Condon and 
his Barefoot Boys for this coming 
year. Kick-off comes at Town 
Hall on Oct. 12. Hall concerts 
will come the first Sat. after- 
noon of each month, thereafter. 


Highlights of the series is a 
two weeks’ tour of Canada and 
the middle west that will hit 14 
cities, including St. Louis, De- 
troit, Ottawa, Montreal, Ft. 
Wayne, Louisville and Cleveland, 
_— a Chicago bash set for Oct. 

For the tour, Condon will take 
Bobby Hackett, Bud Freeman, 


remain at the club, except for 
Sunday night jumps into the 
hinterland, a routine similar to 
the concert series held last year 
by Condon. These Sunday con- 
certs will run from November to 
May. 

Jack Bland will supervise the 
tour’s technical details and 
poker games. 


Billy Kyle Cuts 


New York—Billy Kyle and his 
Big-8 cut four sides for HRS 
early last month. Numbers were 
Contemporary Blues, Date for 8, 
Ooh, Baby, You Knock Me Out 
and HRS Bounce. 

Band was Dick Vance, trum- 
pet; Trummie Young, trombone; 
Buster Bailey, clarinet; Lem Da- 
vis, alto; John Harding, tenor; 


cae 





By BILL GOTTLIEB 


New York—“If anyone but 


‘ 
- 


Dave Tough were perpetrating 


that Re-Bop Slop at my joint, I'd see how much my insurang 
would pay off and burn the club down.” 


That was Eddie Condon’s 
Dave Tough’s statement in the last 
Beat that he and the boys in the 
band were through with dixieland 


| music, even though Eddie didn’t 


opening shot in his reply t 





many sad kicks with big 
bands (Herman, Dorsey, Good. 
man, Shaw). He’s gotten into, 


negative frame of mind. No mat. 
ter what he plays now, he Says, 
‘I don’t like it!’ Which just fup 
thers my contention that Day 
should write—and I don’t meay 
music. He has a writer’s attitude 
and that should be his businegs, 
albeit the fact that he’s the 
greatest drummer in the worlg 


Sings Kid Ory Parts 


“In intellectual arguments, 
Dave changes his mind to fit, 
situation, like a chamelegy 
changes his colors. If the 
Dave is talking to is an Elk, 
Dave is an Elk. That goes forg 
Moose, K.C. and Odd Fellow, tog, 
He says dixieland is nowhe 
but I’ve heard him, after a fe 
drinks, singing Kid Ory m 
bone parts.” ae 

Tough mentioned that Conday 
wasn’t on the stand enough 
really be bothered by’ what 
rest of the boys 
played. “Unfor- 
fortunate- 
ly, that’s not 
true,” Eddie 
told the Beat. 

“I may be in 
my office or 
lost with 
friends, but I 
catch every 
note of that 
Ka -Lunk mu- 
"4 | sic. Believe me, 

‘leverytime 
hear a chorus 
of Whispering or any other o 
Gillespie’s Ka-Lunk specialties, f 
have to drown my sorrows. V 
each Ka-Lunk, I reach for ag 
and down flow my profits.” 

‘ . Just Caught Beards 
makes playing easier. For the name of ' 8 SZ Eddie told of the changes that 
. woes ee : ox RSs had come over his musiciar 
your nearest authorize ealer, write J ‘ ‘ h while he was on vacation in Min 
neapolis. “I got back one night 
by plane and just had time t& 
get over to the club an hour be 
fore closing. First thing I hear i 
that Re-Bop Slop, that Ka-Lunk 
I figured the boys must be grow 
ing hedgework on their chins 
just like Dizzy; and sure enough, 
when I rushed up to them, theit 
beards were getting rough. I 
caught them just before it was 
too late.” : 

Eddie continued: “Dave . 
my kind of music is promoted 
musicians with meager tech- 
niques. Let’s go back to the 

very first ret 
ords we 
in 1929. The 
band was Me 
Kenzie and 
Condon’s Chi 
cagoans 
we cut sid@ 
like Liza 
China Bo 
Here’s a list 
the men @ 
that date 
had such mi 
ger techniqu 
Red Bud Freem 
the late Frank Teschema 
Joe Sullivan, Jimmy MacP 
land and Jim Lannigan, who n 
happens to be with a little 
schooled jam band called t 
|Chicago Symphony. Oh, yes, 
|drummer was some guy nami 
Gene Krupa, who’s nowhere 
technique. 


Never Dictates Style 


“As for Tough saying that 
kind of music—assuming theré 
a special ‘my kind’—is devoid’ 
inte ‘chord —— ons, 
he must have meant ‘cord ¢0 
NEW YORK (Modulate to Page 17) 
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like it. 


Cliff Jackson and others. The 
“Dave’s been playing on too 


regular Condon Club troup will 


Buddy Rich, drums; Johnny Sim- 
mons, bass and Kyle, piano. 








Eddie Condon 
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A COMPLETELY NEW CLARINET 
UNSURPASSED IN BRILLIANCE OF 
TONE AND CARRYING POWER 





You have every reason to 
expect an improved performance with the new 
Boosey and Hawkes clarinet. Everything 
about it is new ... bore, bell, seale and keywork. 


Try a B&H at your first opportunity. 


See for yourself how it improves your tone and 


Boosey and Hawkes, 668 Fifth Avenue. 
New York 19, N. Y. 








om MUSIC MAKERS 


FOR GENERATIONS” 


Boosey and Hawkes have long been known 


POWERFUL THROAT REGISTER 

because of size and placement 

of these tone holes, perfectly 
synchronized with the bore. 


for their ingenuity and skill in developing 


musical instruments of remarkable 
playing qualities. They are also TELE ALLEY TELE TRS ED eR 


internationally famous for their 
publication of o vast 


aia of fine music. 











A BRIGHTER, LIVELIER TONE 
is yours with o B&H because of 
its new bore. Perfect tonal bal- 
ance throughout all registers. 


MORE CARRYING POWER 
in bell tones by virtue 
of new proportions. 


Boosey: HAWKES 


rz 


PARIS © SYDNEY e 


silver plated keys, complete in cgse, priced from $215 to $325 
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The Russians seem to be get- 
ting into lots of cultural trouble 
these days. A gentleman named 
Georgi Polyanovski says in Red 
Star, the Soviet Army journal, 
that Russian poets and compos- 
ers are producing “insipid, 
waltz-like melodies based on sen- 
timental, pessimistic, sad and 
dreamy motives for the philis- 
tine taste”. He goes on to say 
that the Soviet armed forces 
were waiting for a good song. 

Rings a familiar note doesn’t 
it? I can remember writing an 
article back in early *42 about 
the mucky little ditties which 
Tin Pan Alley was huckstering 
as being excellent military ma- 
terial. Evidently the Russians 
are having the same trouble as 


we. 
The answer seems to be that 
for marching songs, it don’t 


mean a thing if it ain’t got that | 
swing—and for | 


ballad songs, 
the average 
soldier doesn’t 
want any ca- 
nary peeping 
in his ears 
about the soft 


glories of mili- | 
Let | 

of | 
home, a good} 


tary life. 
her talk 


soft _— a jug 
of ne, 
Mix Ww an 
—philistine or not. 
All of which leads us to the 
er commonplace conclusion 
4 people is people all over. 
or American, nobody 
likes the Army, anything to do 
with it, or anything glorifying 
its type of life. 

A good bawdy ballad, a melodic 
tear-jerker, yes. But neither Red 
Star nor the US Army Special 
Services are going to be able to 
tailor-make them to handle the 
propaganda and the appeal at 
the same time. If Jack Robbins 
couldn’t do it, neither can they. 


a * * 


Elliot Lawrence is currently 
plugging his ““Woodwindtette,” the 
concert section of his band made 
up of bassoon, French horn, Eng- 

horn, oboe, and clarinet. It’s 
an excellent idea, and one that 
needs development. The more 
peoples’ ears become accustomed 
to instruments more usually found 
in concert hails, the better for mu- 
siedom in general. 

Lawrence’s press agents, canny 
flacksters, are sending press re- 
leases about the group to the classi- 
eal music critics, figuring to pick 
some publicity in an unusual place. 

However, if Lawrence is to ac- 
complish something genuinely use- 


| Radio Thrush | 








Chicago— Toni Rami is the 
singing star of a new Sunday 
radio show, Brighten Up Time, 

made its debut October 
6 over station WJJD here. 


| Meadowbrook, some of the 





how and he'll, 





ful from a musical as well as edu- 
eation stand-point, he must get 
more out of the group. 

In the airshots I heard from the 


sages were stiffly played, voicings 


moved awkwardly, and the total | ASenc 
effect was a little uncoordinated | shoul 


even to trade-conscious ears. Law- 

rence should smooth out both the 

scoring and the performance of the 

group to justify an excellent idea. 
* * «@ 


It’s too bad about that Basie 
switch to the Morris office. Wil- 
lard Alexander has guided Count 
ever since he and Benny Good- 
man first heard the band in 1937. 
Now of course Alexander feels 
that the switch from his office 
to the WMA is the result of con- 


|spiracy and conniving on the 


part of various people close to 


Basie, including John Hammond | 


and others. 


However information available 
to me simply makes it apparent 
that Basie got sick of the con- 
stant confusion about his book- 
ings. At one job in Chicago 
literally six different offices had 
submitted the band for the same 
job. The Gale agency was han- 
dling many of his one-nighters, 
the Glaser office some locations, 
MCA a few theaters, and GAC, 
WMA, and other agencies were 





Easy under 
your foot! 


aS 


el 


SS 


Smoother, 
Lighter, 
Faster Action! 
— 


an. 


A Treat 
for Drummers’ 
Tired Feet! 


It’s the 
World’s 
Fastest 
Drum Pedal! 


he 
~ 


Full 
details 
next month 
in this magazine 


Per | to receive a part of the Morris 





in there pitching too. 

The result is Count said nuts to 
this, and signed with Morris to 
handle his business exclusively. 
However Alexander will continue 


commissions which 
keep things amicable. 

Alexander now has only 
Vaughn Monroe and Ray Mc- 
Kinley under contract. It is to 
be hoped that he gets his per- 
sonal affairs straightened out 


|so that he can do for them and | 
other bands the job of which he 
jis capable. 


Despite many fights I’ve had 


| with the guy, I still think he is 
;one of the few people in the 
business side of the trade with 


real enthusiasm for good music, 
and an intelligent idea of what 





can be done with top talent. 


Passing notes on such ba a 
dice: Young lady walked into 
the NYC offices of the Beat the 
other day and said she wanted 
to put an ad in to sell some 
drums second-hand, that she 
had bought them for her hus- 
band when he was in the service 
and that he didn’t want them 
now. Editor Eddie Ronan gave 
her a note to one of the local 
music shops, and as she walked 
out, muttered: “Bet she’s a chick 
drummer and won’t admit it.” 





New York—Slam Stewart, cur- 
rently off Swing Lane onto a 
theater tour, before he left town 
cut an original, The Mouse Ran 
Up the Clockeroo, for Musicraft. 





Ike Quebec Cuts On 


Blue Note Session 


New York—Tenorist Ike Que- 
bec, featuring an all-star pick-up 
combo, cut a series of sides just 
the other day for Blue Note. 
Sides included The Masquerade 
Is Over and Someone to Watch 
Over Me. 

Among others, drummer J. C. 
Heard, guitarist Johnny Collins, 
trammist Keg Johnson and pian- 
ist Ram Ramirez were on the 
date. 

Ramirez has been reading the 
Ivory Jackson part for the show 
Swingin’ the Blues, which pro- 
— are readying for produc- 

on. 





ARRANGE: 


cgnrose cortiste 


To help you do your work better and faster, Times 
Square offers a complete selection of the right materials! 


D (T | ocr a. fi MUSIC WRITING FOUNTAIN PEN 


The pen with a point to it! Designed especially for composers, 
arrangers, and copyists. Heavy music writing ink flows easily, 


instantly through the special patented feed. The 14 kt. gold, 
iridium-tipped point comes in two shapes . 


Ceiling Price 


.. “three point” for 


extra heavy writing, and “two point” for medium heavy writing. $3.8 5 


STYLE NO. 


#1—12 Stave Medium.............. 
#2—10 Stave Medium........... ine 


#10—14 Stave Medium 


#16—16 Stave Medium.............. 
#4 —12 Stave Narrow ......c...ceceo 
#3—12 Stave Piano.............0 
#8—12 Stave Piano & Voice... 
#5—12 Stave Octavo..............000 


#6—10 Stave Octavo 
#9— 9 Stave Band Paper. 


NO. 


#32 — Dance Score — 8 Bar (6 Sax, 4 Trumpet, 4 Trombone, Guitar, Piano, Bass, Drums) 


seee 


eee 


MANUSCRIPT PAPERS 
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—___ 9.8 
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—~ ae 
eA 
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ee 
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5.00 








9p x12Yp__.70 
. 6% x10%—_.50 
6%, x 1034__.50 
5Vyx 634.40 


SCORE PADS 


Sa 


DESCRIPTION 


ee 
itl 
—__—_4.00 
—_—3.00 


(50 Sheets to Pad — Printed one side) 


EACH PAD 
1.20 





#34 — Dance Score — 8 Bar (Violin, 5 Sax, 3 Trumpet, 3 Trombone, Bass, Guitar, Drums, Piano)................_—_1.20 
#60 — Dance Score — 8 Bar (2 Violin, 4 Sax, 3 Trumpet, 2 Trombone, Bass, Guitar, Drums, Piano).............._—1.20 
#7 —Small Brass Band — 8 Bar (Flute, Oboe, 3 Clarinet, Bassoon, 4 Sax, 2 Cornet, 2 Horn, 2 Trombone, 


Euphonium, Bass, Tympani, Drums). 


1.20 





#67 —Radio Score—4 Bar (5 Sax, 4 Trumpet, 4 Trombone, 2 Percussion, 4 Violin, Viola, Cello, Bass, 


Guitar, Voice, Piano, Harp) 


1.20 





#65 — Radio Score—8 Bar (5 Sax, 4 Trumpet, 4 Trombone, 2 Percussion, 4 Violin, Viola, Cello, Bass, 


Guitar, Voice, Piano, Harp) 


#6—20 Stave — Blank 


1.75 





1.20 





STAVE RULED GUMMED MUSIC —"ROL-A-TAPE” 


SIZE 
3/4” 
13/16” 
7/8” 


Shelps Hinge Tape —9/16” Wide — 10 yards 
3/4” Wide— 8 yards 
1” Wide— 6 yards 


DESCRIPTION 


DOZEN 
3.00 


EACH 





Narrow Stave Ruling (600 inches) 
Medium Stave Ruling (600 inches) 


oe 





30 
30 
30 





Wide Stave Ruling (600 inches) 


MENDING TAPES 
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35 ai, f 
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MUSIC WRITING INK 
Italian Master Music Ink—2 oz. bottle. 


NOTE: Items listed here are only a small part of Times Square's 
vast stock . . . send for literature on other music writing accessories. 





TIMES SQUARE MUSIC COMPANY 
117 West 48th St., New York 19, N. Y. 


Enclosed find $ 
(NAME 


latices ea 


EACH DOZEN 


—_—3.00 
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for which please send Music Writirig Accessories checked above. 
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Please send literature [1] 
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|back from Texas and ready to 
| take over the Thursday through 
|Sunday shift at the Meadow- 
brook. .. . Hal McIntyre returns 
to the coast, following Eddy 
Howard into the Casino Gardens. 
... Chuy Reyes, Latin cat, holds 
the stand at the Mocambo. Big 
show on the Strip is at Ciro’s, 
| where Carmen Cavallaro is pull- 
LF the bulk of the black tie 
| trade. 


Avodon’s Barney McDevitt will| 


be shooting the works on a two- 
week stand with Woody Herman 
(Oct. 1-15) in the hope of put- 
ting the downtown dancery on 
the amusement map. Music op- 
erators are watching with much 
interest. 

Jerry Wald, who opens at the 
Palladium tomorrow night (Oct. 
8), draws a tough assignment fol- 
lowing Tex Beneke. Tex’s tre- 
mendous draw took a toll at the 
box office of all competitors, in- 
eluding the Meadowbrook 
Benny Goodman’s marks fell far 
below his grosses on his last ap- 
pearance. Only Lionel Hampton at 
the Trianon appeared unhurt, 
breaking records he had established 
there previously. 

Casing The Key Spots 

Jimmy James opens at the 
Trianon Oct. 8, following a one 
week stand there by Pinky Tom- 
lin and his new crew... . An- 


Jive Jottings 


New combo unveiled at Susie Q 
features Dexter Gordon, Leo Wat- 
| son and Jesse Price, latter doubling 
|as drummer and blues singer. . . 
Guitarist Louis Gonzales is with- 
drawing from Eddie Beal combo, 
| currently co-featured at Streets of 
| Paris with Ivie Anderson; Eddie 
will drop the “Fourtet” idea and 
return to a trio. ' 


New bill of fare at Billy Berg’s, 


where | With departure of Eddie Hey-| 


wood, includes the Gaillard Trio, 
Edgar Hayes Quartet (with Ted- 
dy Bunn), Martha Davis, pianist- 
singer making her first appear- 
ance here, and the Trenier Twins. 
.. . When Eddie Heywood opens 
at the Million Dollar theater here 
| Oct. 8 he will have a girl singer 
in his unit and Britt Woodman 
on trombone in place of Vic 
Dickenson. ... Caught Mike Riley 
doing a ballyhoo of Hollywood 


NEWS—FEATURES 


‘New Orleans’ 
Before Camera 


| Hollywood—Camera has started 
|rolling on the Jules Levey pro- 
| duction, New Orleans, supposed- 
lly an attempt to tell something 
of the real story of jazz music. 
| Band assembled consisted of 
| Louis Armstrong, Kid Ory, Bar- 
ney Bigard, Zutty Singleton, 
Charlie Beal, and Red Callender. 
| Same group did actual recordings 
for use in these sequences, num- 
bers including West End Blues, 
Mahogany Hall Stomp, Tiger 
| Rag, and Basin Street. 
| Billie Holiday was to report for 
recording and camera work latter 
| part of September. 
on a truck to herald his taking- 
over of the Swing Club. 

Notings Today 
Phil Moore back in his Holly- 
| wood haunts and recording for 
| Black & White with a large band 
- - - Addie Haso among gals called 
to audition for position as femme 
platter chatter to be introduced 


soon by KLAC as “Christmas Ear- | 


ly” under special arrangement with 
| Dick Tracy cartoon syndicate. . . 
Fran (Frantone Records) Kelly re- 
| ported seriously ill in Santa Ana 


other James, known as Harry, is' blvd. with his squirt gun combo! hospital. 
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Skitch In Movie 


Hollywood—Skitch Henderson,|to write the background 


Chicago, October 7, 19@ 


| Mel Muggs for Musicraft | 


Hollywood—Mugging lightly during a recent waxing session 
Musicraft, and assisted by a pair of very lovely. muggers, is Me 
Torme, who keeps his singing group busy with recordings, radio and 
club work. Ginny O’Connor (left) and Betty Beveridge are member 


of Mel’s vocal unit. 


| band temporarily to take a mg 
jie assignment. Skitch is signe 


SCO 


featured pianist on new Bing) and record piano tracks for 
Crosby-Philco airshow, has post- | Miracle Can Happen with Jimm 
poned launching of his new Stewart. 


---ina single 
matched 
combination! 


Any one of these three winners— 
Goldentone plastic reed, Golden- 
tone plastic mouthpiece or Magni- 
Tone ligature — will give you a 
lift in your playing. Put them 
together in a factory matched com- 
bination and you'll say, “What a 
whale of a difference!” For this 
tailored-to-match Goldentone com- 
bination literally takes the work 
out of playing. You play better 
with much less effort. You’re more 
sure of yourself because you can. 
always depend upon this combi- 
nation to respond perfectly. But 
learn these things for yourself. Try 
a Goldentone matched combina- 
tion today! Packaged in handsome 
plastic box that can be used for 
cigarettes, cards, jewelry or other 
purpo 


PRODUCT Selmer 


FOR CLARINET 
FOR ALTO SAX 
FOR TENOR’ SAX 


AT LEADING MUSIC STORES 


GOLDENTONE 


PLASTIC MOUTHPIECE 


im gleaming ivory.white or jet 
black plastic, with special facing 
and interior. 


GOLDENTONE 
PLASTIC BREED 


for modern, brilliant tone and im 
etant response. Guarapteed for @ 
fall year. 


MAGNI-TONE LIGATURE 


permits “free vibration” yet it 
holds the reed securely. 


Available with either black or white 
mouthpiece. Medium facing only. 


WHITE 
$5.95 
$6.95 
$7.95 


BLACK 
$4.95 
$5.95 
$6.95 


¥ 
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HOLLYWOOD NEWS 


Duke & Woody (Music Slots On 
For Puppetoons |NBC Switched 


Hollywood—Increasedemphasis} Hollywood—Much shuffling of | 
of music is the plan of George| names in music directors’ posts 


DOWN BEAT 


Too Many Orks On 
BG-Borge Show 


Hollywood—Benny Goodman’s 


7 


simulating Jolson’s mannerisms 
| and in re-creating his personali- 
| ty; credit the writers with fram- 
|ing up a reasonably credible 
| framework for the picture and 
outline of Jolson’s career as a 
| its sustaining structure of songs. 


| With the exception of Jolson (the| Pal for future Paramount Pup- 








By Charles Emge 


» As an oldtimer who in his 
x youth was thrilled by Al Jolson 
_ as by no other musical perform- 
* feard the younger generation 
' dismiss Jolson as a corny, old 
» fashioned singer, who belonged 
in the same grave with vaude- 
» yille. He’s corny and old fash- 
» joned all right, but he could pour 
© feeling into a cheap little pop 

gong and carry you right off your 


- feet. 
Now The Jolson Story is out, and 
it recaptures Al Jolson as no pic- 
* mre has ever recaptured a person- 
ality, living or dead. Even the bob- 
by-soxers, accustomed as they are 
to singers whose limit is to moon 
ever a mike, ought to get a pleas- 
» ant jolt out of this picture. 
What happened to make this 
/ picture, which so many people 
» expected to be a flop, what may 
} be the biggest success of the 


"year? 


First credit goes to Al Jolson, 
’ who though he is not seen, supplies 
- the voice; a voice that is still rich 
and vibrant, though he sings his 
" gongs in keys a tone-and-a-half to 
third lower than he did twenty 
years ago. 
Next, to Columbia’s musical di- 
rector, Morris Stoloff, who won 
Jolson’s confidence to the extent 
that for the first time in his 
career he was willing to listen to 
advice. It was Stoloff who suc- 
ceeded in getting Jolson to ex- 
ercise a new restraint in his in-}| 
terpretations, and to eliminate 
the often mawkish hokum that 
has alienated screen audiences. 
When Jolson flatly refused to 
record in a separate booth, listen- 
ing to the orchestra through ear- 
phones, in the usual studio manner 
(he said “I’ve got to feel the mu- 
sicians blowing right in my face 
when I sing”), Stoloff worked out 
a special recording technique by | 
which Jolson was able to work di- | 
rectly in front of the orchestra as | 
he would in a theater. This may | 
well account for the fact that pa 
the first time Jolson is heard on | 
the sound screen as he sounded to 
audiences in theaters, with all of | 
that old punch and drive. | 

Credit Larry Parks with an 
extraordinary achievement in 


Shaw Getting | 
Old—He Says 


Hollywood—Artie Shaw’s get- 
ting old, so he says. At least 
that’s what he told the judge in 
Domestic Relations court here, 
when the 37-year-old bandleader 
did a one-day stand to clear up 
his alimony differences with ex- 
wife Betty Kern. 

The clarinetist-leader said his 
present income was only $37,000 | 
a year, but that he prefers to live} 
on that modest sum rather than} 
chase around the country with 
a band. He had earned $250,000 | 
yearly before, but now wants to 
settle down and make a try at 
motion pic production and writ- 
ing, he said. 

The judge was sympathetic 
and cut Shaw’s alimony pay- 
ments to $500 per month from 
the previous $2,000. Still to be 
Settled: Shaw’s financial ar- 
rangement, if any, with current 
wife, Ava Gardner, who has filed 
suit for divorce. 


TIMBALES 


Real Cuban type, tuneable timbales 
(10%"x5” —9”x5”), mounted on ad- 
justable floor stand. Silver painted 
shells and counter hoops, with stream- 
lined chrome plated tension casings, 
tension screws and collar hooks. 
A must” in any band that plays Latin 
American music. 

See your local dealer 

or write 


FRANK WOLF 
rummers Supplies 
117 W. 48th St., New York City, N. Y. 


role) all of the other parts are 
actor-proof. There are produc- 
| tion faults ,of course, but it’s still 
|}a@ great movie! 


SS ee 
Shaw Subs New Tune 
‘In Porter Album 


Hollywood—Artie Shaw has re- 
corded a Sonny Burke arrange- 
|ment of Love for Sale as substi- 
tute for Begin the Beguine in his 
|Cole Porter album for Musicraft. 
Due to fact that lyrics are banned 
by some radio stations there is 
no vocal. Musicraft was barred 
from selling any more albums 
with Begin due to Shaw’s old 
|contract with Victor prohibiting 
a new version. 


» er, I have often in later days| 
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its 


petoon shorts, following the suc- 
cessful treatment of a Duke 
Ellington short just completed. 

Woody Herman, who has nixed 
appearances in regular movie 
shorts because of the trite pat- 
terns followed, has signed with 
Pal to do a two-reeler, Rhapsody 
In Wood. As in the Ellington 
short, the band will record the 
score, but only the leader will be 
seen in the picture. 

Louis Armstrong is scheduled 
for Pal as soon as he completes 
work in New Orleans. 


'Gonzalas With Count 


New York—Paul Gonzalas, sax- 
jist who replaced Illinois Jacquet 


VER DAVE 


and other outstanding 


when the latter left Basie to join 


| on NBC shows originating here 
this season. Skinnay Ennis is off 
the Bob Hope show and has| 
shifted to the Abbott & Costello | 
airer, with Desi Arnaz replacing. | 
| Ray Sinatra and 17-piece ork | 
| supply the music this season for | 
the Bob Burns show, supplanting 
| Gordon Jenkins. 
| Cookie Fairchild has returned 
to baton the Eddie Cantor pro- 
gram, a spot held last season by 
|Leonard Sues. Bud Dant took 
| over the musical worries on the 
Judy Canova show, last season 
held by Opie Cates. 


the Norman Granz concert crew 
on the coast, broke it up with 
the Count’s band at a recent! 
| theater date in Baltimore. 
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other guitars, 
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McENERY 


The FRED. 


slot on the new Victor Borge 
show has developed into some- 
what of a situation, with the 
addition of a 19-piece string sec- 
tion, supposedly for backing for 
Borge, to the airer. Unit was 
used with BG’s band on one 
number (Sweet Lorraine on one 
shot) featuring Benny’s clarinet 
and his band on several shows. 


Studio setup had appearance 
of two different orks, with 
strings, under direction of In- 
golf Dahl, on the opposite side 
of the stage from Goodman. 
Evidentally neither the Borge- 
Dahl camp nor the an 
partisans were pretending to be 
entirely happy with the arrange- 
ment. 

The show will go to New York 
following broadcast of Oct. 21. 
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|presence of all the musicians. 
| Gillespie, Bechet and Cedric will 
fly in from New York City for| 
the affair, while the others are) 


For Oct. 13th . | 
Chi Concert | Siiessies"irst hi concert ap" 


| pearance. 
Chicago—Next jazz concert on 












Barnes, Miller and Jordan will 
the town’s well filled musical] premier several of their original 
menu is Paul Eduard Miller’s all- | compositions with their groups, 
star bash at the Civic Opera! with McPartland and Freeman 
House next Sunday (Oct. 13) .| upholding the Chicago style tra- 
Dizzy Gillespie, Sidney Bechet | dition, Bechet the New Orleans, 
Gene Cedric, Georgie Barnes,| 20d Gillespie his controversial 
Max Miller, Paul Jordan, Jimmy | T-bop style. 

McPartland and Bud Freeman| Concert will be held in the eve- 
will be featured in several vari-| ning of the 13th at the 3500-seat 
ous groups on the well rounded/ Opera House. Tickets are scaled 
bill. at the usual $1.20 to $3.60. 


é 
1s 





Other musicians in the group 
Beith sa -. ni Backs, a] 

mith, drums; Earl Backus an 
Buddy Nichols, guitar and bass Pons Degree 
in Max Miller’s trio; Frankie} New York—Opera star Lily 
Rullo, drums; Bill Dohler, alto;|Pons received an honorary de- 
Boyd Rolando, a new tenor sax|eree of doctor of music Sept. 18 
Giscovery, and several others. lat Adelphi college, Garden City, 

Contracts have been signed 'L. I. 





other visit. 







Chicago — Following Freddie 
Slack into the Bandbox on Ran- 
dolph street here on October 11, 
curvaceous Ina Ray Hutton will 
bring her swingy all-male dance 
band to her home town for an- 


nd with all cerned, states backer : 
Diz To Bechet |i" “thier ceurne': | Here's Hutton ||Moune To Rerun to 


New York—Moune, first French 
nitery performer to showcase in 
the U. S. since the end of the 
war, was slated at press time to 
sail the end of September for 
France to fulfill a pic commit- 
ment there. 

Married to Ellis Larkins, jazz 
88er and leader of his trio, she 
made her American debut at 
Cafe Society Uptown. 

Local daily gossip columnists 
report visa trouble is sending 
her back across the pond. 





Donegan On Wax 


New York—After a long ab- 
sence from records, Dorothy 
Donegan has waxed four sides 
for Continental. Biggest splash 
is expected from her version of 
Yesterdays, which is backed by 
Dorothy’s Boogie Woogie. 


































, crisp tone— 


In development over a year, here is a new kind of mute 
for trumpet and cornet players. The tone has a spark- 
ling brilliance you'll like the moment you try it... A clear 
crisp quality all of its own throughout the entire register. 
Easiest blowing of straight mutes, too. Low 
tones are exceptionally full, brilliant and of perfect intonation. 
Try this newest of Micro-Shastock mutes first chance you get. 


Your dealer may already have them on display. 





THE NEW PLASTIC SHASTOCK BY MICRO 


STRAIGHT MUTE 


FOR TRUMPET, CORNET 












SHORTY SHEROCK, ace 
trumpeter in recording and 
radio, with his new mute 
favorite, the Shastock 
Plastic. 


weu one piece Llacte mute 


STRIKING APPEARANCE 
Gleaming white plas- 
tic that stays white. 
Clean with damp 
cloth. 


BALANCED REGISTER 
Highs and lows match 
middle register in 
brilliance, ease of 
playing. 


BUZZPROOF, TOOT 
Revolutionary new 
one-piece construction 
does away with ony 
tendency to buzz or 
rattle. 


“mea $250 

















































Max Miller has taken his trig Holl 
into the Club Congo of the § erstwh 
north side’s Hotel Stratford ang last m 
has bought himself a set of vibes | 90m ¢ 
to play again, along with his pj- ls 
ano. Earl Backus, who has Said ' 
played with several name Hollywo 
is on guitar and Buddy Nichols aaviews 





is on bass. From Max’s enthusi- ple i 
asm, this could be the group § POR*, 
toward which he has long strug. 


gled. 

ings this weekend—Friday, 
Oct. 11—find Gene Krupa return. said thr 
ing to the Hotel Sherman for ap. 


other visit and Ina Ray Hutto, ap lh 
taking over from Freddie Slack a A his 
the Band Box. Both bands will be And | 
around for four w tacts co 

If you’ve missed this Freddie view W 
Slack band, it’s your tough luck 9 nusic n 


The band is very good for a new 





outfit, and guys " 
like Don Brass- a ui 
-) field on tenor, § ine whe 
Jack Ordean 
Sake on al 
cks on gui- 
tar, and Slack’s are z 
Pthers, add upg wnleh 
re) a 
to interest. i. 
ing big band 0 
music. three 
Danny Cassel. | stuck 
la is handling pen bet: 
the afternoon pen he 
Freddie dance shift on on a sh 
Sundays at the Band Box as well as of the 1 
his regular Capitol Lounge spot, “For | 
sharing the latter stand with Ches. After 
ter Beck. Bernie Saber, tenor and asked h 
clary; Max Stein, piano; Alex Dra» ing. He 
ba, accordion; and Cassella on way. 
drums, in quartet. John 
The Dale Sisters, Ruth and a big m 
Dorothy, are playing some good I surr 
stuff at the Panoram... . Rozelle timated 
Gayle going better than ever at William 
the Tailspin. . . . Joe Burton’s trio portant 
at the 5100 Club. . . . Georgia The \ 
White and her band at the Cot. @ two hun 
ton Club, south side. ... middle t 
Davis cut some sides with the somethi 
Cats and the Fiddle for Manor more. I 
label. . . . Jay Burkhardt takes @ music v 
over four week ends at the the ant 
tide this month... . Wi owes it 
| Hayes’ group is at the vem Gou 
Woogie n on West Roose quite th 


| the Blackhawk and Freddy Nagel 








with Hayes’ tubs leading the 
group composed of Willie Jones 
on yan, Jerry Jackson on bass, 
Eddie Wilson on alto, Joe Daley 
on tenor, Al Lewis on trumpet. 

Some sweet band changes at the 
local hostelries: Saxite Dowell is at 


at the Palmer House. 

Lester Young reportedly set for 
a few weeks at the Sepia Lounge 
. . Joe Sherman, whose 


tight, is mulling a personal man- 
agement routine or setting up an 
eatery . .. And “Polly” Pola- 
check will soon have going a new 
musicians’ hangout and fine food 






emporium near the river on § "- We 

Michigan Avenue’s lower level. T 
—don 

es WER Orch 


WAT. PEND. 








instru 
Speeds a 


we 


= 


SOLD AT Le; 
STORES E 














ba) 
RF 


eeacble 27 


- 
4 


Fi cakesee 


irene 





















Chicago, October 7, 1946 


NEWS—FEATURES 


DOWN BEAT 





Egan Finds 


Is a Big Man in the Biz 


Hollywood—Just before I left for Hollywood, Ned Williams, 
erstwhile editor of Down Beat, was briefing me with some 
Jast minute instructions, The scene was a hidden briefing 
room on Randolph street in Chicago, where brief drinks were 


served at brief intervals, 

Said Williams, “When you get to 
Hollywood, I want you to get in- 
terviews with some of the bigger 
people in the music business. Never 
mind the small fry, just the big 
ones!” 

“Skip the midgets, hey ed?” I 
said through my scotch and soda. 

“Skip the wisecracks,” said the 
editor, dipping his carnation into 
my drink and squeezing the juice 
into his own glass. 

And now, my west coast con- 
tacts completed, I have my inter- 
view with one of the biggest 
music men out here. I found him 
reclining on a beach chair on his 
patio. John Scott Trotter, him- 
self — a big man here, told 
me where to find him. 


Subject—Billy May 


The recliner, Billy aang, waved 
me to a nearby barrel of lard on 
which to sit. Reams of score 
paper were scattered about the 
e, with more notes than the 
nk of America. My host had 
three pens and a bottle of ink 
stuck behind his ears, another 
pen between his toes. With that 
pen he was putting final notes 
on a sheet of paper at the foot 
of the lounge chair. 
“For bass parts,” he explained. 
After he finished this chore, I 
asked him would he mind stand- 
ing. He minded, but stood any- 


way. 

lon Scott was right. Here was 
a big man in music. 

I surrounded the man and es- 
timated weight and size. Mr. 
Williams would want these im- 


portant figures. 
The weight should hit in the 


two hundreds, maybe up near the 
middle two hundreds. The height, 
something around six feet or 
more. I’d say he’s as big in the 
music world as Don Wilson is in 
the announcing field. And he 
owes it all to a subscription to 
Gourmet magazine. Yes, Billy is 
quite the cook, and to prove it he 


TOUR IN 
SOLID 


COMFORT 


see 


ED LOEBEL 


Mgr. Charter Division 


NORTHERN 
LIMITED 


180 W. Washington St. Chicago 2, Illinois 
Telephone Dearborn 1488 
Specializing in 
Orchestra Transportation 





Billy May 





turned out a variety of dishes 
which he had me try and damned 
near made me one of the biggest 
men in the literary flelds. I’m 
still on a diet to get back to par. 
With Name Bands 

In addition to cooking, Billy, 
@ graduate of the Charlie Barnet, 
original Glenn Miller and Alvino 
ag | bands, manages to knock off 
a fair amount of work. This he 
finds a necessary evil because 
the subscriptions to Gourmet 








SELMER 
KEY OIL 


For key mecha- 
nism of saxes, clar- 
inets and all keyed 
instruments. 
action—re- 
duces wear. 
SOLD AT LEADING MUSIC 
STORES EVERYWHERE 


aren’t free. Neither are the food- 
stuffs he has to buy to really en- 
joy that subscription. 





So, in between meals, Billy hits 
| @ mad pace of penmanship and 
| conducting, carrying out such as- 

signments as the scoring job for 
John Scott Trotter’s ork (aha, so 
there’s the connection!) on the 
Bing Crosby transcriptions; con- 
ducting and writing music for 
the Ozzie and Harriet Sunday 
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night radio stanza; scoring and 
conducting a string of kiddie 
albums for Capitol; and similar 
chores for other recordings and 
transcriptions, those of Ella Mae 
Morse and the King Sisters be- 
ing among the more recent. 


With such a program, I won- 
dered how Mr. Gour-May re- 
tained his Melchiorian (pun: 
Lauritz Melchior is a pretty big 
guy too) stature. Health is a 
wonderful thing, but in this mad 
business a guy is supposed to 
worry his waistline down. 
However, that’s the story of 
how Pittsburgh’s Titanic Trum- 
pet Tooter became one of the big- 
ger men in Hollywood’s music 
world. 





And, for the editor’s informa- 


Beneke Band Cuts 


Two ‘Stardust’ Sides 


Hollywood—Tex Beneke waxed 
two new versions of Stardust for 
RCA-Victor during band’s stay 
here, both 10-inch and 12-inch 
treatments. 12-incher is ar- 
rangement cut by the Glenn 
Miller service band for V-discs 
and for which there has been 
strong demand from ex-service 
men. Band currently on tour, 
will open at New York’s 400 Res- 
taurant Dec. 12. 





tion, if Billy May isn’t big 
enough, I have a good lead on an 
interview with Tiny Hill! 

—Jack Egan 





Two Leaders 


To Publish 


New York — King Cole and 
Stan Kenton have set up their 
own publishing firms in partner- 
ship with Carlos Gastel, manager 
of both attractions, to insure 
closer tab on material turned 
out by the pair. 

Cole’s King Music Inc., and 
Kenton’s Leslie Music Inc., will 
have Capitol’s Mickey Goldsen 
in the production and selling- 
agent slot. 

Kenton and Cole originals will 
make up respective catalogs. 
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MUSICAL INSTRUMENT EXCHANGE, Inc., Dept. 665-A 
112 West 48th Street, New York 19, N. Y. 
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FOR THE ARRANGER 


Students and professional arrangers — in these books by today's top arrangers and 
teachers, you will find a treasure of practical arranging methods, basic theory, style 
secrets, useful charts and aids, and keys to new, inventive musical thought! 


(1) 


scores 


GLENN MILLER’S METHOD FOR ORCHESTRAL ARRANGING 
Describes the actual process of making smooth or rhythmic orchestral 
arrangements. The “style” effects of the Miller Band illustrated with actual 






















3.690 








(2) 


ph Technic. 


Tango, and Mic 


PAUL WEIRICK’S DANCE ARRANGING (New Edition) 


Gives complete, essential details of arranging for modern orchestra with 
String Section. Harmony and theory. New chapters on Swing, Rhumba, Waltz, 


2.50 








(3) 


a 


FRANK SKINNER’S NEW METHOD FOR ORCHESTRA SCORING 
Deals with theory, harmony, modulation, and instruments of the orchestra 
in sections, mixed combinations, ensembles, and color effects. All combina- 





tions from small to full 


(4) FRANK SKINNER’S SIMPLIFIED METHOD FOR MODERN ARRANGING 






— 





A complete course in Chord Constructi 


tation, Trio Grouping, Ensemble Grouping, Modulation, Transposition, Scor- 


ing, and Extracting . . . for dance or 


hoc? 


. Simple H 


1.50 





Amel, 


pted styles 


of all 


SPUD MURPHY'S SWING ARRANGING METHOD 
Complete history and definition of swing. Descriptions, explanations, and 
examples from the books of famous swing bands . . 










- Gffords a working 
1.00 
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(7) 


* 
(8) 


New harmony, melody, scales . 


Ai. 


guide in new harmonic and mel 


(6) CHORD CONSTRUCTION AND ANALYSIS (For All instruments) 
An aid to the art of improvising. Complete charts give the spelling and musi- 
cal notation of ali chords and their practical variations . . . essential in mod- 
ern “swing” or “hot” music. By George A. Gibbs, Jr. 


HARMONIZING MELODIES AT SIGHT 
Quickly enables you to harmonize any melody you can write or play! Com- 
prehensive, easy-to-follow charts give the harmonies . . 
which ones to use. By George A. Gibbs, Jr. 






1.00 





+ your ear tells you 
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KALEIDOPHONE 

- revealed by Joseph Schillinger, leading 
musical scientist and teacher of George Gershwin. An invaluable text and 
structur 





2.50 





(9) 


Dick Jacobs. 


50 INTRODUCTIONS, MODULATIONS, ENDINGS 
Examples of styles of foremost modern arrangers in score form . 
ideas, fresh material for study and reference. Compiled and edited by 








solo form. By J. A. Brown 


(10) 168 MODULATIONS FOR THE MODERN DANCE ORCHESTRA 
4-bar, 2-bar, and 1-bar modulations from and into all practical keys, Ar- 


ranged in full dance orchestra score . . . piano parts in condensed-score or 


1.00 





ARRANGER-AID 
A quick and ready reference by Dick Jacobs . . 
derson! Includes Chord, Range, and Voicing Charts, and examples of mod- 





. endorsed by Fletcher Hen- 








ern dance hest 


styles. 


for which please send the ARRANGING BOOKS checked: 
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For Men Only 


We ran a story this issue about Walter (Benny) Benson, 
trombonist with the Crosby crew and his legal difficulties 
with a neurotic teen age girl in California. It isn’t a pretty 
tale, and it’s the sort of lurid stuff that the Hearst press loves 
to wallow in. 

Down Beat however is concerned with anything that affects 
musicians, and this whole business of the preying women | 
certainly does. 

We have been quick to scream when we thought tradesters 
were getting off-base in their personal activities, pulling an- 
gles that might bring down bad public comment on the whole 
profession. 

But this is one time when we want to bring down some 











News Values 


Erie, Pa. 

To the Editors: 
I was greatly interested in your 
editorial of July i, and I believe 


efforts. The article, “Yes, We 
Can Be Had, But Not For Dough” 
was a grand idea to explain your 
hot water in printing the sheet. 

I too have a “hot water” spot 
in the music business, that being 
a new bandleader. I can’t under- 
stand why you would print such 
an angle as that editorial, yet 
you strictly plug nothing but 
real jazz bands only, bands with 
mad arrangements, name men 
with plenty of bucks behind 
them. You know yourself it is the 
little guy that needs the hel 
providing he is on the right trac 
professionally. 

My point is this: What is the 
difference if the newcomer has 
a Kaye, Lombardo band or an-| 
other jump band? If it’s clean, | 
it’s music, isn’t it? Then it’s your | 
job to write about it. Joe Public 
pays real dough to hear Barron, 
Lombardo and Kaye, even 
though we might not get with 
that corn they put out. But who 
are we to judge their style? 

Don’t get me wrong. I hate 
ricky tick bands, too, but believe 
in what the public understands 
and listens to—plain music, 
danceable music. 

I have six of my original army 
air force Gremlin band boys with 
me, sinking all our dough, ability 





bad comment on the public. Members of the theatrical pro- 

fession, for that matter, anyone who is reasonably prominent, 
is liable to find himself involved in some variation of the 
ancient badger game. 

But musicians, because they are easy to get at, don’t have 
a protective wall of managers and flunkies, and are members 
of a trade with a certain amount of occupational glamour 
for the layman, seem to be currently the sucker bait for every 
young gal with an eye either for press clippings, extra dough, 
or merely a chance to win some three day notoriety. 

The legal concept which felt women were sufficiently help- 
less to need such protections as the possibility of breach of 
promise and alienation of affections suits has been gradually 
modified over the past twenty years. 

However the whole common-law concept of caveat emptor— 


let the buyer beware—which is being modified in other fields |- 


of law, still seems to hang on in connection with legal discus- 
sion of sex offenses, 

A musician by the very nature of his occupation is a tran- 
sient member of any town he happens to be in. He also has 
the right to demand the same social privileges accorded any 
other member of that community. 

He meets a girl wherever he is working, takes her out, and 
even if he conducts himself like a glorified Galahad, is liable 
to find himéelf in some court a few days later charged with 
everything in the book by a girl who looks 25, acts ten years 
older, and is actually 16. 

The prevalent legal opinion seems to be all musicians are 
by nature dastards who mean women only no good. If they 
get mixed up with girls below legal age of consent, that is 
their affair and no concern of the court. If the girl’s moral 
past is not of the best, it nevertheless is the law that women 
are by nature pure and men beasts. Period. 

To the tune of 5000 bucks. 


The law in this country is gradually coming to a realization 
that you cannot expect a perfectly legitimate buyer to be 
aware of the possible chicanery practiced by the seller and 
that therefore it is the duty of the law to protect the buyer’s 
interests, 

Just so, some change must be made in the various state 
laws to protect hapless males against some of the slightly in- 
sane depredations by neurotically errotic females out for pub- 
licity, notoriety, and the plain dollar bill. 

No one questions the fact that the law should protect young 
women—that where as a point in fact, not law, it can be 
shown to judge or jury that a man has wilfully “wrought 
havoc” as the 19th century novels say, upon the life of a per- 
fectly innocent girl, then legal redress should be sought. 

But as in 95% of the cases, the girl is just as wrong as the 
guy, or the guy is simply a pure sap who got mixed up with 
a smart chicken out for no good, then it is no affair of the 
law and the courts to simply say, “Brother, youse are male, 
and therefore by definition wrong.” 

ner or later, these changes will come about—they must 
because of the obvious unfairness of the present situation. 

In the meantime it behooves every horn-tooter in this busi- 
ness to remember what happened to Benny Benson. 


Mothers have always cautioned their daughters to be care- 





and effort to make it go because 
we all believe in our idea of 
simple music. Sure, the band is 
commercial, we even use tenors 
and accordion; but it is clean, 
soft, pretty and danceable. With 
he proper breaks it’s good 
enough to go anywhere. 

These “breaks” I speak of are 
in the hands of men like you 
have on your staff, to help or 
break the newcomer. Major book- 
ers and all publicity comes after 
the “find” we all know. 

Nix Nixon 


We are not so much interested in 
one type of music as we are in the 
differentiation of good and bad in all 
types. And strangely enough, names 
make news, and Down Beat is a 

paper. Si how, we have found 
fewer “ricky tick” outfits than jump 
bands of printable merit, but in re- 
cent months we have reviewed and 
reported tenor bands, string bands 
and combos and singers of every de- 
scription. 





* * * 


Technical Depts. 


Amsterdam, Netherlands 
To the Editors: 

After the long years of our 
isolation, I’m delighted to be able 
again to read regularly your 
wonderful paper. 

Your new system of giving the 
criticized the opportunity of de- 
fense is really a very progressive 
step, which may give interesting 
results. 

I only think it’s a pity that 
there are no more technical de- 
partments by John O’Donnell, 
Norman Bates and others, as 
there were before the war. 

H. B. v.d. Heijde Jr. 
When Down Beat’s mechanical 
limitations—paper, etc.—are eased, 
technical departments by leading 
musicians will be revived. 
> * 


Ellington Tops 
Pomona, Calif. 
To the Editors: 


Something’s wrong! Many crit- 
ics say that Ellington is slipping 
while others say he’s still tops 
and getting better. My first 
chance to hear Ellingtonia at its 
best was at the Down Beat con- 
cert at Shrine aud. 

I thought I knew music pretty 
well after hearing Kenton, Her- 
man and Krupa, but when I 
heard Ellington I found out what 
real music is. 

He has a great group of soloists 
in Hodges, Hamilton, Carney, 


ful of their dates. 
In that case, better call us 
“mom” from now on, ’cause 





you are very sincere in your| 3 


Chicago, October 7, 1945 





Ashland, Ky.—Members 
Kentucky shot 
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| Band Stages Kentucky Wedding | 








18° 





of the Bob Strong band arranged some 
ig ph for their 
Cielenski, when he married Marie Adams of Charleston, S. C., at the 
Henry Clay hotel here. They brought in a local character with a gun 
to pose with the couple for the above photo. He was not related to 
the bride, however, and was only kidding, of course. 


bary saxman, Clarence 





Jordan, Anderson, etc. The music 
is the most original and moody 
of any I’ve ever heard. 
Someone’s wrong, and I hope 
I’m not the one. Duke Ellington 
has the greatest band in the 
country today as well as in the 


past. 
Stan Wheeler 


Recognition to AFN 


Fritzlar, Germany 
To the Editors: 

I have noticed a very obvious 
lack of recognition on your part 
of the efforts of the armed forces 
network in Europe. 

A large portion of their time is 
devoted to swing and jazz, and 
there is an increasing amount of 


type of music by AFN. 
Pvt..Jno. L. Browning 
One good word deserves another. 
But ours is merely an echo of the 
thousands of GI’s in the ETO who 
know well what American jazz real- 
ly means. ‘ . 


Prejudice, HE Says 
Yakima, Wash. 
To the Editors: 


Why does Mix continue to be 
poaneee’ in his record review? 
o matter what it is and is un- 
der the title Hot Jazz or Swing, 
it usually gets three or four 
notes. It wouldn’t be bad, but the 
stuff Kenton, Herman and Rae- 
burn turn out isn’t hot jazz or 
swing—it is just plain, lousy- 
blaring or dragging the same 
melody throughout the whole 
song. No soy rd or harmony. 
Every man for himself. 
Certainly other orchestras such 
as Martin, Olsen, Howard, Court- 
ney, Kaye and the like have great 
crews. Why not give them a little 
build up, instead of playing a 
losing hand with these supposed- 
ly swing bands? 
) Leo F. Morin 


Four noters have been distributed 
by Mix as follows: Hot Jazz, 1; 
Swing, 3; Dance, 2; Vocal, 3; Novel- 
ty, 1. Down Beat will continue to 
+ y its “losing hand,” will call Mr. 

orin’s house any time. 

= * * 


Editorials & the Press 


Milwaukee, Wisc. 
To the Editors: 

Your editorials are terrific and 
to the point. If the newspapers 
which constantly run down the 
musician and his habits would 
read more of them, they wouldn’t 
be so narrow minded. 


a. might help. We sometimes wone 
. Oo tes 


Willie Lewis’ Group 
Cleveland, Ohio 
To the Editors: 


There seldom is a time when I 
would trot home from a good eve- 
ning’s entertainment: and write 
Down Beat about it. But we’ve 
found what is one of the best 
quartets this city has seen in a 
“7 

eir name: the Four Shades 
of Rhythm, with Willie Lewis. 
They have only ‘been together 


a mention in your paper. 





we’re doing the same thing. 


interest due to the airing of that | Ro 


“Flip” San Felipe *CAUNT 


since February and well deserve |r, 
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TIED NOTES 
FITZGIBBONS-ORR—Vince Fitsgibios 


pianist, to Betty Orr, vocalist, both 
Murray Morton ork, Sept. 14, in St. Cath 
arines, Ontario, Canada. 

CARO-SAWTELL — Herb Caro, tenor 
saxist with Hi Davis, to Jean Sawtell, of 
Rowland Music in San Francisco, Sept, 1 
in Elko, Nevada. 

BARCIK-PYE—Frank C. Barcik, former 
leader of Beverly Twins and all-twin ork, 
to Miriam E. Pye, Aug. 31, in Bristol, Pa, 

DeLECCE-GEARITY—Richard DeLeces, 
guitarist at Copa Musical bar, Philly, t 
se Gearity, Aug. 31, in Washington, 
CARLTON-PARKER—Jack Carlton, my 
sic publisher, to Betty Parker, music pub 
assistant to Russ Morgan, Sept. 28 in 
Beverly Hills, Cal. 

KENNEY-CURL—Art Kenney, ork lead 
er, to Rosemary Curl, non-pro, in Daytong 


Beach, Fla. 

MARTIN-SPEELMAN — Ti 
bassist and vocalist with 
Jean Speelman, Steele, 
Weems’ trumpet man, August 11, in Dap 
ton, Ohio. 


NEW NUMBERS 


HYDE—A child to Mr. and Mrs, Alexam 
der Hyde, Sept. 7, in Los Angeles. Dad is 
in Metro music department. 
BERGOFF—A daughter to Mr. and Mrs, 
David Bergoff, Sept. 15, in New York. 
Mother is Adele Rivio, songstress. 

BARBARO—A daughter, Lora, to Mr 
and Mrs. Frank Barbaro, Aug. 23, in De 
troit. Pa is op of Bowery nightery. 

STEELMAN—A son to Mr. and Mrs. Stu 
Steelman, Aug. 27, in Des Moines. Dad is 
member of Songfellows on WHO. 

BRINCKLEY—A daughter, Diane Louis, 
to Mr. and Mrs. Charles Brinckley, A 
18, in Elgin, Ill. Father is band leader. 

GRAYSON—A son, David Alan, to Mr, 
and Mrs. Chuck Grayson, Aug. 24. Father 
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is vocalist and trumpet man with Del 

UNKELBERGER—A son, Timmy 
ton, to Mr. and Mrs. Tom Dunk 
Sept. 4, in Dayton, Ohio. Father is 
musical director. 

DICK—A daughter, Barbara, to Mr. 
Mrs. Frederick Dick, Sept. 22, in- 
York. Mom is Ruth Gaylor, son 

DONA -A son to Mr. and Mrs, 
Donahue, Sept. 24, in New York. 
bandleader; mother, former 
starlet. 


FINAL BAR : 
GRAGNANI—Ranieri Gragnani, 87, 
mer clarinetist with the Met Opera ory 
Mount Vernon, N., Y., Sept. 3. 
HARRIS—Graham Harris, 55, f 
qengeter of the NBC, Sept. 3, in 4 


HIMBER—Ellis Himber, 177, father 
Richard Himber, ork fronter, Sept. 5 @) 
Atlantic City. a 
LINCKE—Paul Lincke, 80, comp 
operettas and pop tunes, Sept. 4, in K 
thal-Zellerfeld, near Goettingen, in Brit 
occupied Germany. if 
TYLER—Albert H. Tyler, 86, m 
Aug. 28, in ne, N. H. 
KECKLEY—Mrs. Winifred Payne 
ley, pianist-composer, and widow of 
P. Keckley, Sept. 7, in New Yor 
LETT—Dr. Basil D. G 
61, noted pianist and music di 
Stephens college con of music 
nearly 40 years, recently, in Columbia, 
BERGER—Willy Engel Berger, Aust 
composer and pianist, recently in V 
HAGAR—Mrs. Emily Stokes Hagar ® 
soprano who sang with Philly Civie 
company, Sept. 8, in Philly. : 
CARRIER. 


WFEA musician, 


N. H. = 

FRY—Dr. Henry S. Fry, 71, musi¢ 

er, organist, vice-prexy of Americ ; 

ganis* club, Sept. 6, in Cynwyd, F 
JENKENS—Roy Jenkens, 61, 


player, Sept. 9, in Venice, Calif. 
LEPSKE—Jules Le 
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ston, 86, cornetist, Sept. 3, in 


re. 
NICHOLS—Ken Nichols, 49, 
accompanist last in exec P 


‘ay 
USO, Sept. 14, in New York. 
NCER—! 





Ralph R. Humrickhouse, Jr.| , SPENCER—Robert EB. Spenceriecol, 
Cleveland correspondent Art Cut- GIESE—Waldemar Giese, 55, - 
lip has-been on the ball, his column | bassist with the Philly Philharmoni 
has mentioned well more than once recently, in Brooklyn. Giese and 
Willie Lewis’ guitar and Four Shades . also 55, were found 
of Rhythm. apartment, 
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ADVERTISEMENT 


DOWN BEAT 


dick farrell 


wits RAY ANTHONY 


the Talk of the County ” 


In a few short months the Ray Anthony 
Orchestra has achieved fame as the most 
successful all-veteran band in the land! 
Led by hard driving personable Anthony 
and his sparkling trumpet, this great or- 
ganization is currently touring the East, 
cutting records, making movie band 
shorts, and doing sensational business at 
the top spots. 


The drums Dick uses are the new 
WEL “Super Classic” drums here 
introduced for the first time. The 
“Classics” are the first all-new 
post war drums on the market! 
Newly designed and constructed 
for the most exacting tastes by 
drum-famous Wm. F. Ludwig they 
feature new sparkling self-align- 
ing tension casings—new all- 
streamlined “Classic” snare strain- 
er—exclusive WFL triple-flanged 
metal counterhoops all ‘round— 
and other features that make the 
new 1947 “Super Classic’ WFL 
drum line stand head and shoul- 
ders above all others! They are 
truly the leaders of the field! 


Follow the lead of the drum stars 
like Dick Farrell, Ray Bauduc, 
and Paul Whiteman Jr. by speci- 
fying “Super Classic” marine 
pearl drums when you visit your 
music dealer! 


Send for the new “Super Classic” 
outfit folder today! 


Dick Farrell presides over the drums and leads 
Anthony's rhythm section through the many in- 
tricate arrangements. Dick is a drummers’ drum- 
mer. He has not only a sharp ear, a fertile 
imagination, and a subtle, richly-figured deliv- 
ery, but he is also a schooled drummer. This 
combination of technical mastery and delirious 
inventive ability makes him a star of the band 
and a featured solo artist. 


Dick Jarrell says: 


“ in all the years I’ve been play- 
ing, I have played at one time or 
other, drums made by every major 
drum company. In my estimation, 
the drums, which I am playing now 
are by far the finest ever built by 
Wm. F. Ludwig or any other drum 
company. The workmanship, de- 
sign, construction and other features 
make it the outstanding instrument 
in the field. I am telling you these 
things of my own volition because 
I want to pay tribute, in some small 
way to you and the men associated 
with you for the magnificent set of 
drums I am privileged to be play- 
ing. 


Send 10 Cents 
for Picture! 
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Arnold Ross 
Busy With 
James & Wax 


By Sharon A. Pease 


Arnold Ross is one of the busi- 
est pianists in the business. In 
addition to his regular work 
with Harry James’ orchestra he 
has recently made records with 
groups headed by Charlie Ven- 
tura, Willie Smith, Shorty Sher- 
ock, Harry Edison, Helen Humes, 
Ella Logan, Red Callander, Juan 
Tizol and Babe Russin. He also 
made a series of recordings for 
Keynote with his own group and 
an album of solos for Norman 
Granz which is scheduled for 
early release. 

Ross was born in Boston 25 
years ago. He began taking vio- 
lin lessons when nine but after 
a few months switched to clari- 
net and later to trumpet which 
he played in the school band. 
He started piano studies when 
12 and after a few lessons with 
neighborhood teachers sought 
the guidance of Sam Saxe, who 





has been friend and teacher to 
a number of successful Boston 
pianists including Bob Kitsis, 
Joe Lippman, Danny Hurd, Bud- 
dy Brennan and Bill Haley. 

Arnold made rapid progress and 
the following summer was playing 
piano with the dance orchestra at 
the Empire hotel, Old Orchard 
Beach, Maine. “It was a summer 
resort,” he recalls, “and in addi- 
tion to playing with the band I 
worked as a waiter during the day. 
I made more in tips than I did 
playing but killed the golden goose 
when I spilled soup down a society 
matron’s back.” 


Worked Cruises 


After returning home Arnold 
resumed his studies with Saxe 
and began jobbing around town. 
He left high school during his 
senior year and with six other 
Boston boys formed an orchestra 
for a job on an English liner. 
The ship made cruises from New 
York to South America with 
stops in various Caribbean ports. 
Arnold celebrated his 16th birth- 
day at St. Thomas, Virgin 
Islands. After five months he 
returned to Boston and spent the 
following summer (1937) on an 
excursion boat that plyed be- 
tween Boston to Provincetown 
on Cape Cod. 

He went to New York the fol- 





GIBSON 
STRESSES 
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AND 
QUALITY 








Arnold Ross 


lowing spring but didn’t stay 
long as his first job was on an- 
other ship. This one made 
cruises to Nova Scotia and New- 
foundland. He settled down in 
New York that fall and started 
working out an 802 card with 
some club dates. 

Eventually Arnold received a let- 
ter from a friend in Frank Dailey’s 
band advising that the accordion 
| player was leaving and that audi- 

tions to find a replacement would 
be held in New York the following 
| week. “I had played*some accordi- 
| on,” Arnold said, “but hadn’t been 
| too serious about it.”’ However, he 
| made the audition and was selected. 
| When Dailey hired him he asked, 
| “Of course you also play organ?” 
| “Oh, of course,” Arnold echoed, 
then hurried to the Hammond sales 
rooms where he practiced like mad 








Scottmen In Klink 
No Valet Service 


Elko, Nev.—During Raymond 
Scott’s recent engagement at the 
Commercial hotel, the boys were 
padded down in the jury room of 
the local jail, due to an influx of 
visiting firemen for the county 
fair and livestock show. 

Their toggery crinkled from 
traveling, the Scott sidemen 
called in the klink’s key-keeper 
to see about having their suits 
sent out to be pressed. 

He scratched his head, added: 

“This jug service does not in- 
clude valet rustling.” 


Kiddie Albums 
Flood Market 


New York — Several record 
companies have the same idea 
about releasing all available 
kiddie albums at once, rather 
than one at a time, in an effort 
to capture the rich Christmas 
children’s business. 

Such are the plans of Contin- 
ental. And Columbia has just 
= eight albums to its distribu- 
ors. 

Columbia sets feature Gene 
Kelly on Peter Rabbit and other 
such kiddie fare. This company 
reports that childrens record 
sales for all companies have 
jumped from 2 to 27 million in 
five years. 

Musicraft has signed Eddie 
Cantor to handle its kiddie 
chores. 








town. He was with Dailey a year 
playing accordion, organ, trumpet, 
piano on the hot tunes, and some 
comic vocals. 


With Jenny, Monroe 
Then he worked a year with 





Jack Jenny and played on hig 
famous Vocalion recording of 
Star Dust. Next he joined 
Vaughn Monroe (1940) and in 
addition to playing piano turned 
in two or three arrangements g 
week. Arnold was with Monroe 
for two and a half years du 
the period the band began click. 
ing. His solo stylings were fea. 
tured in numerous arrangements 
including the _ recordings of 
Three Little Sisters and an orig. 
inal Commodore Clipper. 
Arnold went into the army in 
1942 and during the next two 
years worked with various units 
playing Ly with dance orcheg. 
tras and trumpet with mili 
bands. He was discharged ip 


1944 and since that time hag 


been with Harry James. Record. 


ed solos with James include Con. 


fessin’ and Friar Rock. 

As a style example he has chosen 
a portion of an original blues en. 
titled Mauretta. The title was 
formed by combining the names 
of his father and mother, Maurice 
and Etta. This sophisticated ex. 
cerpt is typical of a current style 
trend among dance band pianists, 
The rhythm section maintains the 
dance pulse while the piano as 
sumes the role of a solo instrument 
—basic harmony is sustained by 
the left hand with the right hand 
following a flowing melodic line, 

Analysis of the treble varia. 
tions, in the accompanying ex. 
ample, reveals the use of stand- 
ard techniques: Arpeggios, 
notes, chromatic and dia 
passing tones, neighboring tones 
and inverted mordents. (The 
latter device is employed on the 
first count in measures 4 and 8 
of the chorus.) These elements, 
plus scales, may be used as 9 
practice guide by those desirous 
of attaining proficiency in this 
Style. 

Ed’s Note: é 

should 4 Mm.» Ba 4 f Min teachin 


studios, Suite 715, L & H 
Building, Chicago 4, nt” = 





| for two days before the band left 
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Chicago, October 7, 1946 


A COLUMN FOR RECORD f=ser 
COLLECTORS 


i E 
5 ad ER, Jef 
By GEORGE HOLL 


Musical tragedy resulted from} 
the fact that the great recording | 
industry came along too late to| 
preserve the pure New Orleans) 
tradition. Willie “Bunk” John- 
son, if left to his own devices,| 
might still give us an insight into| 
the past glory. The Kid Ory 
Crescents are invaluable wax 
documents. The horns of Buddy | 
Bolden and Emmett Hardy were 
silenced before they could be} 
etched on wax. However, with) 
the exception of revivals, there | 
isn’t any available record of New| 
means music as it actually ex- 


isted. 

Bill Colburn, well known Bunk 
Johnson-Kid Ory follower, recent- 
ly played for me a disc that comes 
as close as possible to being the 
real thing. The plate was an old 
Victor made around 1916 by Pat- 
rick Conway’s Military Band. It is 
practically a trombone solo on 
number 18117 Slidus Trombonus 
(a trombone comedy) composed 
by M. L. Lake. The trombone is 
played by the late Zue Robertson. 

The only other Robertson re- 
cording was on Jelly Roll Mor- 
ton’s Okeh 8105 London Blues 
and Some Day Sweetheart, plus 
several sides that were not re- 
leased. However the sides are 
mostly ensemble and it is hard 
to realize the jazz feeling of 
Robertson as it is evidenced on 
Slidus Trombonus. 

Referring to an article in Jazz 
Information back in 1940 we read 
that C. Alvin “Zue”’ Robertson was 
born in New Orleans in 1891 and 
taught such jazz trombonists as Kid 
Ory, Honore Dutrey and Miff Mole. 
During his thirty years of jazz 
trombone he played with Joe Oli- 
ver, Bunk Johnson, Baby Lovett, 
Olympia Band, Robichaux, Perez's 
Onward Band, Freddy Keppard, W. 
C. Handy, Dave Peyton and Jelly 
Roll Morton. 

During his later years Zue lost 
his teeth and turned his jazz 
talent towards the piano and 
organ. Zue Robertson died in late 
1943 at his home in Watts, Cali- 
fornia, a suburb of Los Angeles, 
leaving one record on which his 

eat New Orleans styled trom- 

me can be heard. 

MISCELLANY: Morrie Bercov, 
the clarinet player who subbed for 


oo ? 
Ay | 
wo | 


"$100 * 


@ TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 

# 9 KNOW THE 4-PART HARMONY 


COMPLETE COURSE ON 
RRANGING 
@ TO HAVE A SOUND KNOWLEDGE 
OGRES: 
TO TRANSPOSE ANY 
BE ABL 
QUESTION OF HARMONY 
The Lightning Arranger 
he only musical device in the world 


is ti 
that will DO ALL THIS! It is colorful, 
durable and fits into your vest pocket. 


DON'T To get our New 
Model. Inquire at 

your focal music dealer or send only 
$1.00 now to the 


Lightning Arranger Co. 
Allentown, Penna. 
or for $1.50 we will send you our 
“LIFETIME” CELLULOID MODEL 
Money Refunded If Not Satisfied 


SELMER 
BORE OIL 


Seals pores of 
woodwind in- 
struments and 
helps prevent 
cracking, 

SOLD AT LEADING MUSIC 
STORES EVERYWHERE 


Tesch so many times, has been on 
very few records. Dr. Jack Owen 
of Milwaukee has located a record 
whereon Bercov’s clarinet is show- 
cased. It is Okeh 6687 by Louise 
Massey and The Westerners with a 
Curt Massey vocal on Honey Song 
and Gals Don’t Mean A Thing, 

Billy Stennett and his Carolina 
Stompers recorded Five Pennies 
on Broadway 1194 and the tune is 
labeled as “Red Nichols” Five 
Pennies. 

Rumors are flying about a pro- 
jected Record Collectors Society. 
The Record Changer’s Board of 
Advisors made up of Merrill M. 
Hammond, Jr., Harry Avery, Gor- 
don Gullickson, William C. Love 
and John Steiner are mulling over 
the idea. 

Rudi Blesh has rediscovered 
and recorded for Circle Sound, 
Montana Taylor, the boogie 
pianist of the twenties. Circle 
will issue an album entitled 
Barrel House Blues consisting of 
six sides as follows: Indiana Ave- 
nue Stomp, In The Bottom, Low 


HOT BOX—NEWS 


Perrin Joins Goday’s 


New York—Jack Perrin, form- 
erl with Famous-Paramount 
pubbers, has been named pro- 
fessional manager for the Peter 
Maurice American firm recently 
established by Boppy Goday in 
conjunction with Leeds music. 
Goday is vice president and gen- 
eral manager. 

Victor Selsman and Chuck 
Goldstein, of Four Chicks and 
— are slated to assist Per- 
rin. 


Down Bugle, I Can’t Sleep, Sweet 
Sue, and ‘Fo’ Day Blues. Also to 
be released in September is a 
single record by the Eclipse Alley 
Five: George Lewis-clarinet, Jim 
Robinson-trombone, Lawrence 
Marrero-banjo, Alcide Pavageau- 
bass, and Baby Dodds-drums 

laying The Girls All Love The 

ay I Drive and Bucket Got A 
Hole In It. 


BUEGELEISEN & JACOBSON, Inc. 


5-7-9 Union Square, New York 3, N. Y. 


(In Canada: 480 University Avenue, Toronto) 
Please send me latest Frontoalini literature, complete with specifications and prices. 


Dept. 


DOWN BEAT 


What Is It? 


New York—First it was Jazz 
at the Philharmonic, the Norman 
Granz-Moe Asch productions. 
And now comes the ultimate: 
Black and White’s forthcoming 
album series, Ralph Bass Junior 
Jazz at the Auditorium. 


Jazz Series Under 
Way In Schenectady 


Schenectady, N. Y.—Inaugural 
azz session here was greeted by 
00 enthusiastic fans Sept. 15 

Splitting duties on the stand was 
the Billy Page trio and sidemen 
from various locations in the 
district. Bash was first of a week- 
ly series planned. 

Entire bash was recorded by 
Carl Lamb, local fan and engi- 
neer, who plans to release lim- 
ited edition of discs to local fans. 
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Mounties Seek 
Mcintyre Horns 


New York—Somebody is walk- 
ing around Canada with a cou- 
ple of the hottest horns in the 
country. 

The horns are Hal McIntyre’s 
sax and clarinet. And the rea- 
son they’re so hot is they are 
not ordinary horns. In addition, 
the Mounties have a complete 
description of the instruments 
with their serial numbers. Horns 
were a Selmer alto sax, number 
16680 (cigar-cutter model), and 


-| a gold-key Selmer clarinet, num- 


ber K-3807. 

Instruments were nabbed from 
McIntyre Friday, Sept. 13, while 
the band was on a one-nighter 
in Edmonton, Canada. 

Band, handled by William 
Morris, is currently at Tunetown 
ballroom, St. Louis. 
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New Formula For Video Make-up 


Simplicity Best Bet, 





Vocalists Are Told 


By EDDIE RONAN 


New York—Simplicity is the keynote for television make- 
up. And the sooner girl vocalists learn this, the better they'll 


look on the video screen. 
Like most everyone else, 
(like all other facets of the busi- 
ness) was veiled in abstruse mys- 
tery. But, a talk with a few of the 
better-versed video chiefs dissolved 
all perplexities and laid the pan- 
cake problem out as clearly as ABC. 
“First, let’s get this straight,” 


I thought television make-up 





said Jimmy McNaughton, art direc- 
tor of CBS television here, “black- 
and-white television is different 
than both still and motion pictures 
including technicolor—it doesn’t 


are. 

“This may frighten a lot of 
gals,” he continue “but it 
shouldn’t—too much. With a lit- 
sare a ail will Gaping plonenate 
care, a girl w play 
beneath video lights. Fat is, if 
her features are pleasing. To 
date, there has been no make-up 
tricks in tele for facial feature 
extension of shadowing, or high- 
lighting to bring out special con- 
tours, or to create that shallow- 
cheek effect. And, we can’t cut 
away double chins.” 


White Skin Toughest 


White skin is the biggest stum- 
bling block in video make-up be- 
cause a pure white object on the 
tele screen flares up or “blooms” 
and loses all distinctive features. 
Other colors present their prob- 





glamorize. It shows women as they 


lems. Red, as measured on the 





entering service, designed scenery 


present iconoscopes used in tele- 
vision, reflects light which when 
seen on the tele screen registers 
much lighter in shade than it is 
in real life. As a result, when red 
lipstick is used, it appears shades | 
lighter on the black and white | 

adations of the video. screen | 

an it does when seen a. 
While, green of the same shade 
value with regard to black and 
white screenings shows relatively 
darker. Black loses shape fea- 
tures and results in an amor- 
phous black spot. 

“A  brownish-red base has 
proven to be the most suited color 
for all television make-up,” Mc- 
Naughton said. 


Simplicity Is Best 


McNaughton, who had three 
years with NBC television before 








for MGM from 1944 to 45 and 
been with CBS for the past year 
contends that since tele is 
frank medium, and as yet hasn' 
been exposed to the chi- 
touches of the theatrical field 
simple application of make-up 
brings best results. Most suitable 
base, he believes, is any similar to 
Max Factor Pancro No. 27 or No, 
29, the latter for girls with ex. 
tremely fair skins. 

For eye shadowing, he suggests 
a Pancro No. 34 or a stick an 
shaded grease paint. Lipstick 
eye-lining show best with the use 
of a dark-brownish red, and an 
ordinary brown eyebrow pencij 
pulls best results in that depart. 
ment. 

Perfect Blending a Factor 

“The most important factor,” 
McNaughton added, “is perfect 
blending of make-up once it hag 
been applied. Drawn lines, ag 
used in stage and movie make-up 
to accent eye corners and the 
like, are out since they show too 
harshly in video. Even an excep- 
tionally smooth application of 
mascara is important.” 

Hair problems arise only for 
those having black tresses. Bl 
|as previously mentioned, beco 
| shapeless. Red and auburn 
pers screen only slightly lig 
|than they really are and e 
blondes come through cl 
But brown hair shows best. ; 

Harry Spears, although cum 
rently out of television (now @ 
producer-director for a leading 





advertising agency), began ex- 
perimenting with video make- 
/13 years ago. With all the expert 
|menting done during recent 
| years, he still feels a most impor- 
| tant factor is proper syncroniza- 
| tion between the girl’s make-up 
|and the studio backdrop—other- 
| wise, the screen shows too greata 
contrast for good scanning or the 
gal fades into the background 
and is lost. 


Make-up More Important 

“When we first began,” Spears 
said, “emphasis was placed on 
production rather than on effec 
Now, since facilities give mor, 
latitude of movement, and cory 
centration can be thrown f 
full figure to facial close- 
even more attention must 
placed on ag 

“Years ago we tried about every 
combination of make-up under 
the sun to bring out features 
properly. Blue lipstick, grey-black 
eye shadow, green lipstick. Every- 
thing. One time we even treated 
one side of a girl’s face with a 
light cream to obtain a reflection 
source so that her nose wou 
show in full-front shooting. ¥ 
know, full-front shots used 
leave a face very flat. Even Holly 
wood make-up men were baffit 
by the problems of television. 4 
was @ little too new then. No 
the problems seem to be iron 


out fairly well.” 

That’s the make-up pies 
under the black-and-white pre 
jection of television today. Whe 
color video comes into its ow 
Spears says, there should be 
less make-up difficulties as “colt 
pick-up will be closer to 
color. And even more acc 
than technicolor.” 


Some Tips for Clothes 

Don’t wear all-black or 
navy blue dresses, or dark g 
Masses of very dark colors 
|what technicians call “ 
'flare.” This occurs when dark 
{ures or dark masses are cut 
the edge of the screen. 

All-white dresses are as t 
White masses “bloom” (as m 
tioned before) and televisi 
contrast range must be 
| within certain confines for 
|broadcasting. To kee vh 
masses from “blooming,” cont 












screen thus making eyes, 
and other darker objects 
like black holes in the screen. 

Black or white trim or fic 
on dresses—so long as they ¢ 


To get the effect of a Wi 
dress, wear light, warm cole 
orange throug ht red. — 

Light blues and medium 
show up greyer. 

Medium blues, greens 
browns offer the best meang 
effect dark or black clothes.” 
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| operators must darken the whol 








appearin large masses—are ORBE 
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To the bobby-soxers and Sinatra screamers of today, the 
megaphone is not significant. To them it represents only 
athletic coaches and cheer leaders. 

But many of their mothers would sigh and practically 


swoon two decades ago at the mere 
sight or even the mention of @a 
megaphone. To them it meant only 
one thing, Rudy Vallee, the Frankie 
Boy of 1927. 


Rudy became an idol, you see,||_ 


before public address systems 
were installed in theaters and 
night clubs, the only microphone 
available was the one he used 
for radio broadcasting, and he 
really needed a megaphone to 
his croons to his audiences. 

So it became his trade-mark. 

It Happened Before 
Many persons examining the 
nt day Sinatra phenome- 
non lose sight of the fact that 
the hysteria 
* over Vallee was 
just as great 
and inexplica- 
ble in the late 
twenties and 
early thirties. 
There proba- 
bly was less 
public demon- 
stration in the 
case of Vallee 
for, in reverse 
. of the Sinatra 
Rud formula, he 
sited formed his 
popularity on the radio, made 
rsonal appearances later. But 
Rudy still was the center of 
many a mob scene. 

Rudy convinced his multitude 
of feminine fans that their time 
was his time by countless broad- 
casts over small stations from 
his own night club, the Villa 
Vallee on the upper east side of 
Manhattan. Any open time on 

“ese radio stations, and in those 
ways there were plenty of gaps, 
was instantly filled from the Vil- 
la Vallee. Some non-admirers 
even spread the canard that 
Rudy organized checker tourna- 
ments among his musicians, to 
have them at hand when broad- 
casting calls fell in. 

Males Got Nasty 

But that wasn’t the worst 
falsehood circulated about the 
curly-haired crooner. Disgrun- 





ven in his honor. He was clos- 

ga ~~ engagement at the 
Br aramount to leave for 
Hollywood to make his first pic- 
ture. Ben Pollack, whose public- 
ity I was handling, was opening 
the same week at another Brook- 
lyn theater. So we arranged a 
press cocktail and ye | 
party, with Pollack as host an 

udy as guest of honor. 

We had a record attendance 
of newspapermen and Broadway 
characters and Rudy was so de- 
lighted that he insisted on pay- 
ing the liquor bill, a gesture 
hardly in keeping with his well- 
advertised conservatism. Pol- 
lack, on the other hand, was 
slightly miffed because the 











guests paid more attention to 
eo of honor than to the 
ost. 


Jimmy Played Cornet 

My next encounter with the 
fabulous crooner was in 1930, 
when I was a member of the 
Balaban & Katz advertising de- 
partment and Vallee was booked 
into the Chicago theater. Be- 
cause I had been friendly with 

, I was assigned as liaison 
man between him and all de- 
partments. 

With the assistance of Louis 
Lipstone I induced Jimmy Petril- 
lo, then president of the Chicago 
local, to take a five piece band 








to the railroad station and wel- 
ope ae on his first — _ 
cago. —— wore a derby 
hat and played cornet in the 
band. He did mot use the derby 
as a horn mute, but I think the 
band only cost us scale, anyhow. 
Rudy always was a stern dis- 
ciplinarian with his musicians 
and with members of his per- 
sonal staff. I made a tie-up for 
him with the manufacturer of 
a nationally advertised fountain 
pen. Gag was a photo of the 
star autographing fan pictures, 
for use in advertisements. 
return they offered the singer a 
supply of pens. 


Tells Off His Staff 


Vallee asked for three desk 
sets and a dozen single ns, 
each of the latter numbered and 
stamped with his name. When 
they were delivered he called his 
personal staff into his dressing 
room, including Ken Dolan, 
manager; his valet, his personal 
secretary, two stenographers and 
a couple of band boys. 

“Every time I’m asked to au- 
tograph a photo or sign a con- 
tract,” he told them in a loud, 
determined voice, “there never is 
a blankety-blank pen at hand. 
And when there is, there’s never 
any blankety-blank ink in it! 
Here are a dozen new pens, each 


one numbered and with my 
name on it. I want all of them 
kept at hand and when I call 
for Rudy Vallee No. 7, you 
blankety-blank numbskulls, it 
had better be placed in my hand 
in a matter of seconds and be 
filled with ink or I'll throw eve 
last one of your blankety-b 
you-know-whats out of this or- 
ganization!” 


Toscanini With 





3 (NBC Ork Again 


New York—Arturo Toscanini 
has returned to America where, 
beginning Oct. 20, he will con- 
duct the NBC + enone | Orches- 
tra for 16 Sunday concerts. The 
series will be divided into two 
parts, and in the interlude Tos- 
canini will return to La Scala in 


his} Milan, Italy, to conduct opera 


rformances. He had recently 
n in La Scala raising money 
for restoration projects. 

During Toscanini’s absence, 
the NBC Orchestra will be led 
by Fritz Reiner and Eugene 
Szenkar. The latter is the for- 
mer director of the Palestine 
Symphony Orchestra and pres- 
ent director of the Rio de Janeiro 





Symphony Orchestra. 





Jimmy 


tled males, jealous of the devo- 
tion of their wives or sweet- 
hearts to the idol, began callin 
him a sissy. Vallee was oblige 
to hire a newspaperman from 
his home town in Maine, Milan 
Welch, to launch a publicity 
campaign concentrated on kill- 
ing those rumors. 

Milan planted photos of Rudy 
with boxing gloves and stories 
about his navy service during 
the first war. Rudy helped his 
press agent along by nailing 
night club hecklers and other 


—__ 





tually even guys who didn’t like | 
his singing were obliged to ad- 
mit that Vallee was a he-man. 
Rudy Had Imitators 

Just as Sinatra has his imi- 
tators, Rudy met a lot of com- 
petition, too, in his day. Bert 
Lown and Ozzie Nelson came) 
closer than any other singers to 
an exact duplication of Vallee’s 
style. Bert became Rudy’s part- 
ner at one time in the course of 
his career, and Ozzie finally quit 
— - through his nose, hired 
and later married Harriet Hil- 
liard, won success strictly as a 
band leader. 

I threw the first 
ing to Rudy, w 


a alt 
xP 


rty, accord- 
ch ever was 








Slingerland Radio Kings. 





KARL KIFFE 22 


SLINGERLAND 7 ig 
upperent now and then, evens RADIO KING DRUMS z 
Pie } 


Karl Kiffe, often called “the new generation 
wonder drummer,” has been making a terrific 
hit during the past year in every city where 
the nationally famous Jimmy Dorsey leads his 
great band. His home is Los Angeles and he 
studied for two years with Emil Farnlund, one 
of the West Coast’s best-known and most 
capable studio and concert drummers. Karl 




















21 x0w gentttin Woreder Dedmmuee zooms hight 
VTL Miho Wit Tefpmne smmy Dorsey Ban d 


ig 


The Modern Drummer depends upon his in- 
struments to help him climb the “Heights of 
Rhythm” and establish himself in the spot- 
light more than ever before. Today he must 
have true drumistic tone in his snare, toms and 
bass, plus greater efficiency in mechanical de- 
tail, with added beauty to please the eye and 
assist showmanship. All of the above features 


was one of the top winners in the Slingerland 
National Swing Drummers Contest in 1940, 
which brought him immediate fame. Played 
a year in the Hollywood Canteen Band and 
another year with Ken Murray's Blackouts. 
He has everything — style, taste, speed and 
originality—and will climb higher with his 


Photographs of World Famous Drummers in Action— Beautiful 8” x 10” Glossy Prints, only 10c each, postpaid. 


SL/NGERLAND DRUM CO. 


are outstanding in full measure in Slingerland 
Radio Kings. That's why 4 out of 5 Big Time 
Drummers insist on this great name in their 
instruments. Follow the lead of Gene Krupa, 
Ray McKinley, Dick Shanahan, Andy Agello, 
Alvin_Stoller, Erny Rudisill and hundreds of 
others, You'll never go wrong. Consult your 
nearest Slingerland dealer today. 
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| Dick Chats with Musicians | 








from a Broadway press 
release to Down Beat) 


merly a trio, the group 


lizing 
orchestra. 
pecting there’s another 


the Smorgasbord table. 


Oh, Brother! 


(Editor’s note: The follow- 
ing is printed without change 


agent 


New York—Jean Rose’s orig- 
inal score for her rink show at 
Broadway’s Iceland restaurant 
has produced a new band, the 
Mansfield Lane orchestra. For- 


added 


two trumpets and a trombone 
plus special orchestrations uti- 
the electric organ 
achieve effects of a twenty piece 
Their special pre- 
show overture has patrons sus- 


to 


dozen 


players helping out from under 


Dance, and Toscy conducting sev- 
eral Italian overtures. 

Spike Jones murders parts of 
Nutcracker Suite, while Sinatra and 
Shore sing a very pretty My Ro- 
mance. Two of Boyd Raeburn’s 
originals are backed by Hoagy Car- 
michael singing some things from 
the film Canyon Passage and River- 
boat Shuffle, while the BG Quintet 
lightly does Exactly Like You and 
Art Tatum turns out a lyric Where 
Or When. 

Marie Greene’s Don’t Ever Let 
Me Go (adaptation of Tschaikov- 
sky’s Romance) shows more of 
her delightful controlled vibrato, 
delicate phrasing, and good qual- 
ity. Other pops by Dinah Shore, 
Bing, Helen Forrest, and Anita 
Boyer. 

Lots of unusual sides in the HH 
series of V Discs. Civies merely 








New York—When Dick Haymes, on a recent visit to Manhattan, | 
took 200 newspapermen for a boat ride, three former Paul White- | 
man stars provided musical entertainment. That’s the fabulous Red 
McKenzie in the foreground, Al Duffy with the fiddle and pianist 
Frank Signorelli gazing at Haymes. 





drool while GIs get Christmas 











the Million Dollar theater here | 
last month, pulled a very so-so | 
trade, with most of the music| 


Raeburn Theater 
Date Sub-Par 





By Mix 


: GG series of those overseas V 
| Obviously over the heads of those | dises headlined by Frank Sinatra 


V Discs 


carols with Frank Sinatra, Dick 
Haymes, and Nelson’ Eddy. 
Classicists will dive for the 4th 











movement of the Prokofieff 
Symphony, first waxing of it 
to my knowledge. It’s b 
zinski and the N.Y. P 
monic. There are also Bohem 
excerpts conducted by Toscanjy 
with a Met cast. 


Plenty of Good Vocals 


There’s a mob of fine sin 
Marie Greene’s Penthouse Ser. 
nade backed by Evelyn 
with the ever wonderful Chitt. 
son Trio doing St. Louis B 
the Pied Pipers doing ay 
Street, Mildred Bailey d 
Squeeze Me and Rockin’ Chap 
(latter backed by Paul Baron) 
Perry Como and the Prisoner 
Love, Bing, the Dinning Sist 





Ella’s Tisket, and Hoagy Ca.@.- 


michael. 

Instrumentals, possibly 
best balanced and most intenal 
ing the now Mister Tony Jang 
ever supervised, include a two 


(Modulate to Page 21) 
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Los Angeles—Boyd Raeburn’s | 


who did walk in. Band pulled} ducti Alex Wild . 
first theater date on the coast |about $20,000, was topped the |... sa 2p emcee tte 20 llspy.: 
with his new band proved some-| week before by the Teen-Agers | 
what of a flopperoo. Band, into | ork, who did a mild 22 grand. 











RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 


MANUFACTURED BY 
ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ Write for Catalog 














SIX DUETS 
FOR GUITAR 


?—Walkin’ and Talkin’ 
2—Miniature Fantasy 
3—String of Pearls 
4—Crazy Bug 
5—‘Tain't Me 
6—Pensive 


No more dreary practice sessions! 
These clever arrangements of 
clever originals make it possible 
for teacher and pupil, or two 
pupils, to work on technique— 
together. Arranged by Hy White, 
famous ex-Woody Herman stylist, 
network artist and guitar teacher. 


oe 


Price 





ORDER FROM YGUR DEALER OR USE COUPON BELOW 


MUTUAL MUSIC SOCIETY, INC. 
1270 Ave. of Americas, New York 20, N. Y. 


Please send me the following music 
_...... copies Hy White's Duets ot 
copies “Dark Eyes” (Full Ba 


Nome 








“Dark Syer" 


Band Arrangement 
with Jazz Parts 
for Small Combo 


Just in time for the football sea- 
son! A fine Les Taylor arrange- 
ment of the old standard “Dark 
Eyes”—with extra parts for a 
seven-man combo out front. Be- 
sides full concert instrumentation, 
includes conductor's score and 
ports for jazz clarinet, tenor, trum- 
pet, trombone, string bass, guitar 
and drums. Features waltz, boogie 
and jump t An unbeatabl 
combination of a fine arrange- 
ment and good showmanship. 
ta 
Price 
for full band 





$3.50 for concert band 
conductor’s score 
(condensed) 50c 


at once. 
$1.00 each 
nd $2.00 1 Sym Band $3.50 [) 


_.....eonductor’s condensed score “Dark Eyes”, at 50c. 





Address 





es 


siauctinlae Zone... 
enclosed (Money Order) 


..wotate 





positions, slated for later release as 
a Columbia Records album. Sides 
here are for bassoon and English 
horn. There are two sides from 
|the Kostelanetz Exotic Music al- 
| bum, Toscanini conducting the Ist 
| Movement from Mozart’s 40th Sym- 
| phony, the Boston doing Salome’s 








= Fxclusive Photos! 


BANDS IN ACTION! 


| { Action pictures of ali name leaders, musi- 
| { cians, vocalists. Exclusive candids! Glossy, 
| 8 x 10. Unobtainable elsewhere. Guaran- 
teed to please or money refunded. 
25¢ each; 5 for $1 


ARSENE STUDIOS 
1585-D Broadway, New York, N. Y. 











{ VIBE MALLETS 


, 
5 
5 

Used by leading “vibe” men every} 

| « where. Expertly wound, and trimmed, 

| { mounted on smooth plastic handle. meet 
be used equally well on marimba. By -4 





=- 





fectly balanced and weighted. 
per pair. 
Tom tom sticks made with tympani 
stick type head, mounted on smooth 
plastic handle. Perfect for special tom 
tom effects. Brings out full real tom 
tom tone. Ideal for rolls on large cym- 
bal. $3.00 per pair. 
See your local dealer or write | 
| 
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FRANK WOLF 


Drummers Supplies 
117 West 48th Street 
NEW YORK CITY, N. Y. 


wore eS 











here 











New York—Late in 1896, in a respectable Brooklyn home, 
born rry Kenneth Hanann. It’s a very good thing for the mu 
business that he was, otherwise half the deals consumated in 
RKO_Bldg’s Gateway Restaurant would go unlubricated. Head 
man there for the last three years, Harry has become an insti 
in the business. Not only does he make with the mellow things tha 
keep conversation going, he is a walking source of information as 
who is where and why, and a barometer of how things are going h 
the trade. Says the ratio between beer and whiskey checks is a 
sign as to how many bands are on a panic or rolling in the 
of a theater tour. Likes Glenn Miller, Woody Herman, and a sii 
named Joan Brooks—claims her homey-styled singing is real attr 
tive, 
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3 sed under U. s. 
Patents of the Ameri- 
can Telephone 
Telegraph meres M 
al Western ent 

pany, ee, 
ed. Crystals licensee 
under patents of the 
Brush Developmen 
pany. 
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Microphone Literature 


OMPANY 


R RAPIDS, 1OWA 








Write for Complete 


RNER C 
ET N. E., CEDA 





= THE TU 
916 17TH STRE 









re. 


5-4: 4: 





fo 9 SS 1° 


mo 
Thi 
wol 
Or! 


SERPEEBSSE. 










SE teh, Bi 
& 


BREE 


H<#| 2 


> 1 TPSRP OSBMesy oa 
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DOWN BEAT 








Bunk’s 2nd Try 
Proves His Horn 
The Real Thing 


Chicago—Bunk Johnson pret- 
well vindicated himself at last 
month’s Hot Club session here. 
The horn he played then was a 
wonderful slice of authentic New 
Orleans. 
Bunk was in a spot because of 
pis miserable Orchestra Hall 
' goncert a few days previous. 
That was about as perfect a 
snafu and lesson in how not to 
t on a jazz concert as could be 
Ped. The Hot Club session, more 
informal and simpler, was more 
to the point. 


Group Uncertain 


The group surrounding Bunk, 
composed of Don Ewell, piano; 
es Jones, drums; John Lind- 
‘gay, bass; Mike Mitchell, clari- 
; and Al Wind, trombone, 
pea. _ come through — 

4 ensembles were we 

7 3 Be sg tt wasn’t until Montreal—Jean Sablon, French star, congratulates Buddy Clarke, 

fter intermission, when danc- whose band recently rounded out its first year at the Mount Royal 

was allowed, and when the hotel here and still is featured on the Normandie Roof. Buddy got 

:n took their solos up before| . out of service just a little over a year ago. 

mike, that the rather small pana : ° Pata 


rowd responded with anything| Tomlin’s New Ork 


enthusiasm. Then Bunk re- 
mded with a more enthusias-| Hollywood — Pinky Tomlin DUBLIN'S 
horn. Session broke up with ge on oo aoe wane bry 
gh Society, a tune Bunk loves. | one-wee: reak-in date a e 
The Society he pl d f Trianon ballroom last week. 
teen gnu Heed oo Guam nee 1 seg — saxes RAPID RECORD 
body how it d an ree rhythm. rummer 
aed. Se Seen and arranger is Billy Banks, who SERVICE 
a has headed his own combo here- 
Bunk’s Tone abouts. 
Bunk’s horn was notable ' = —~|8 Prompt Service and Dependa- 
main Protgeon ogy hey yj bility Have Made DUBLIN’S Fa- 
rased nicely when his ‘tech- q mous From Coast to Coast. 
que would allow—which was 
pst of the time. He played J A OO APPENS TO ME SILL HARRIS, 79¢ 
Mian it wasc’t cliche it was the _(fD Rate sUSINTEA, 79 
‘real thing. But what still got COUT OF NOWHERE; ON THE 
‘the crowd wasn’t his horn—|* TRAR—CLYOS HURLEY 
which is certainly not the best. OTHE OCEANCARTIE SHAW 
Tt was simply the idea of a musi-| ~ ( YEP-ROC-HERESAY; ATOMIC _ 
tian out of the past still able to COCKTAIL—SLIM GAILLARD... 
; t= 4 and beautifully, the real (1 MO-mo; Your RE BLASE— 
It made the contemporary | ,_| a nga Among oe 
. Re gg OR ty “you GOTTA PART 1 & 2—ROY MILTON. . $1.05 
sy —don 


PET MY PUPH omen eae ocr 

. lew it as featur: j vn 1 0 

Popular Band Leader and | © Werswtwetnatewntiy, a ae ici” | omy 
ocalists Photographs REDD HARPER HAVE EYES FOR YOU at 05 


glossy serial veg Mao —BOYD RAEBURN d 
ders size : 8 by le read: ~~ Ay > = with Jimmie Grier’s Orchestra 
Sanat beers ree 
te for ‘malting and hanglive-vor tse in| ANTERNATIONAL SERVICE neve A; omnene B 
or goin for one sample photo. Publications Division —DIZZIE GILLESPIE 
"SS BOOK HOUSE 708 N. La Cienega Blvd. EXYARDBIRD SUITE; ROUND ABOUT 
Avenue of the Americas (6th Ave.), New York City (19) LOS ANGELES, CALIFORNIA as vl on 1. 
A NIGHT IN TUNISIA: OR- 
OATHOLOGY PARKER $1.05 
ow samen MAN; SHAW ’NUFF— 
DIZZY GILLESPIE 
CICONGo BLUES: GET 
HAPPY—RED NORVO 
[ISLAM SLAM BLUES; HAL- 
LELUJAH—RED NORVO 
BLUE FLAME; MEAN. BAD AND 
ORVIL BLUES LENNIE LEWIS. _19¢ 
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CUARTIE SHA 
MUSICRAFT. ALBUM 
[BOYD RAEBURN 
CJAZZ AT THE 
HILHARMONIC No, 3 
DUKING COLE TRIO 





RHYTHM RECORDS 


rN bende yon yg e _ | D 





amt ven 


Y-MERCHAN 
an ain LOBE Dise Ma 


It’s your show when you jam with 
RHYTHM RECORDS. Ask for them at 
your favorite record or music shop today. 

ional or amateur, you'll agree “Its 
fua to play with RHYTHM RECORDS” 

~The records that never get old. 
Siers toner can't supply you, write direct, Address 
CURRENT RELEASES 
Title ‘ Reverse 
oy Exactly Like You. Out of Nowhere 

102 Embraceable 


Zone.... State 
ales Blue Skies 


l enclose [) check G ae order (1 ship 





JUST RELEASED! " } 25¢ Charge for Packing 

o k on All Orders Under $3.00 
Our Same Fast, Dependable Service Whether 
Check Accompanies Order or sent C.O.D. 























HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 


ODOJAZZ AT THE PHILHARMONIC AL- 
UM (Vol. 3)—Lester Young, Charlie 
Venturo, Willie Smith, etc.; CRAZY 
RHYTHM (two parts); SWEET GEOR- 
GIA BROWN (two parts). 2-12” rec- 
ords—$4.05 


oO pee A AT b PHILHARMONIC AL- 
UM (Vol. 2)—Lester Re Howard 


McGhee, Charlie Parker, Arnold 
Willie Smith, Al Kilian Lee You oung, 
Bill Hadnott, ete.; BLU R NO 

(Granz); | CAN'T cr STARTED. 
ay 2” records—$4.05 


o see AT AT Bere PHILHARMONIC AL- 
UM (Vol Lage we Finney, Red Cai- 
lendar, Ulysses Livingston, | % 
nois Jacquet, Howard Mc’ 
ba = a _— Smith; HOW fich THE 
MOON Pre LADY BE GOOD (3 

parts). 3 records—$4.05 


CO TENOR SAX STYLISTS ALBUM—Char- 
lie Kennedy, Ike Quebec, Charlie Ven- 
turo, lilinois Jacquet, Vido Musso, Don 
Byas, Alan Eager, Dexter Gordon; CIRL 


L, MY JO-ANN; DEXTER RIDES 
GAIN; | CAN’T GIVE YOU ANYTHING 
BUT LOVE, BABY. 4-10” records—$3.95 
Ogun VENTURO ALBUM—Red ca. 

lender, anew Bigard, etc; THE MA 
OVE (2 TOMPIN’ AT THE 

ARLIE met 

WHY | LOVE YOU L 
. 3-10” records—$4.05 

OJOE SULLIVAN Quanrer age aE oe 


ney Bec e way ai 

p= SISTER KATE; FIDGET ob THE 
CHIMES; PANAMA; Be ee || 
AND GONE. 3-10” 

Ogaeey JACKSON - BILL pr al AL- 

BUM—Cryin’ Sands, Northwest Passage, 

Cross Country, Mean to Me, She’s Funny 
That Way, harasteristically B.H. 3-10” 
recor 15 

COHN Kis KIRBY G ORCHESTRA ALBUM— 
lowly, Move Over, My Old Flame, Close 
Shave, Comet Sands, Campus. 3-10 
records—$3.1 

COTENOR SAX mame (Vol. 1)—Coleman 
Hawkins, Foote Thomas, Emmett Berry, 
Cozy Cole, Eddie Barefield, Johnny Guar- 
nieri, Sid Weiss; On THE SUNNY SIDE 
OF THE STREET; STOMPIN’ AT THE 
we | DON’T STAND A GHOST OF 

CHANCE: ve a eo ad bs pe 
aU DEA; om T DO YOU W 


MY HEART; HONEYSUCKLE 
ROSE: BLUE SKIES. 4-10” records—$3.68 
COTENOR SAX ALBUM (Vol. 2)—Don 
Byas, Ben Webster, Coleman Hawkins, 
Lester Young; | SURRENDER, DEAR; 
KAT’S FUR; LESTER'S BLUES; BACK 
HOME AGAIN IN INDIANA; WORRIED 
AND BLUE; RIFFIN AND JIVIN; FLAT 
ROCK; RIDIN THE RIFF. 4-10" rece 
ords—$3.68 


O stim GAILLARD G BAM BROWN 
OPERA IN VOUT ALBUM—Groove juice 
ds—$3.15 


, 


Symphony. 3-10” recor 

COKANSAS CITY JAZZ ALBUM—Lester 
Young, Jos Turner, Mary Lou — 
Andy Kirk, Don Hood Buck Cla 


OTEN’S 

SWING; GOOD MORNING BLUES. 6-10” 
records—$3.95 

(CU CHICAGO JAZZ ALBUM—Bud Freeman, 
Joe Marsala, Jess Stacey, Pee Wee Rus- 
sell, Eddie Condon, etc.; NOBODY’S 
SWEETHEART; THERE'LL 4 SOME 
CHANGES et CHINA BOY; JAZZ 
ME BLUES; BUGLE CALL RAG: "SISTER 
KATE; I'VE FOUND A N W BABY 
SUGAR; THE DARKTOWN STRUTTER'S 
BALL, etc. 6-10” records—$3.95 

CGEMS OF wz ALBUM (Vol. agree 0 
Krupa, Jesse Stacey, Israel Crosby, Mi 
Lux Lewis, Bud Freeman, Mildred Bailey, i 
Joe Marsala, Bobby Hackett; HONE 
SUCKLE ROSE; S aoe es be 
TONK TRAIN BLU EARTED 
pad FEATHERED LAMENT: MTILLIE'S 
DOWN TOWN Bp. sk. WHAT IS THERE 
TO SAY. 6-10” 95 


CIGEMS OF JAZZ ALBUM (Vol. 2)—Bun- 
ny Berigan, Benny Carter, Cozy Cole, 
man, Bobby Hackett, Gene 
Marsala, Jess Stacy; THREE 
LITTLE WORDS; BLUES OF ISRAEL; 
AZZ ME BLUES; THE LAST ROUND- 
Tol BLUES; I'M "COMING, VIRGINIA; 
YOU TOOK ADVANTAGE OF ME; 
CHICKEN AND bast ag OCEAN MO- 
TION; TEMPO Di JUMP; IN THE DARK; 
FLASHES; BARRE HOUSE. 6-10” rec- 
ords—$3.95 


OGEMs OF JAZZ ALBUM (Vol. 3)—Hen- 
Red” Allen, Benny Carter, Sidney 
tlett, Bud Freeman, Benny Goodman, 
Horace Henderson, John Kirby, Adrian 
Rollini, aa Venuti, Jos Sullivan; SWEET 
LORAINE; JAZZ ME BLUES; OLD FASH- 
IONED LOVE; MINNIE THE a 
WEDDING DAY; aon FEET; I'M 
RHYTHM CRAZY W; NOW, ARA- 
sesgue: ¢ QUEER NOTIONS: IN-DE-RUFF. 
records—$3.95 


oes OF JAZZ ALBUM (Vol. 4)—Cole- 
Henderson. Meh rat 74 Te Wwitee 
len 4 iu” 
Max RowT THEN: ie. $ : STAR DUS WELL’ 
ALL IN_A'F 


E; 
PRETTY BABY. 6-10” rec- 
or 
Check Albums Wanted. Mail Entire Ad. 


RECORD RENDEZVOUS 
300 Prospect Ave., Cleveland 15, Ohio 
Please Ship To: 


NAME 


seeeeee Pe eeeereseseerebeseseees 


aa 25¢ for Pecties, 
ihio Add 3% Sa 
t ENCLOSE” Oi. as MONEY ORDER 




















Wy L diss ss. os Most 
STOCK IN U.S.A. 
WARD T0 GET” 


AW RECORDS 


We Ship Around the 
or Around the World 


(Man Wanted; Am Blue—Ethei 
| Waters with j. C. toad Stars—$1.05 
Cl Want That Man; Dinah—Ethel 
y hy aad C. Heard & All Stars 


Errol Garner Piano Album—$3.15 
Boogie Woogie at the Civic Opera; 
Doin’ the Boogie Woogie—Albert 
Ammons—79c 
D That’s 
Stewart—Jbe oius 
\ [) Dynamo (Part 1 )—Tempo jazz 
Monn $1 1.05 


Ornithology; Night | Tanisia— 
Ossie Sy Septe 1.05 
Cl'Round About Midnight; Yardbird 

Suite—Charlie Parker Septet—$1.05 
(1 Moose the Mooche; When ! Grow 

gee Old—Charlie Parker Septet— 


ofwer and Lovely: 8 Bob’s Belief—Flip 
Phillips—12”—$ 

CD Louis jordan Abus $2. 93 

(Gotta Be Gettin’; Sweet Dreams, 
Sweetheart—Stan Kenton—63c 

O)Stormy Weather; You Cant Depend 


i | 


1 

Oh tos of 2 
Merc 
One Bass Hit—Dizzy Gillespie—79c 
The Hornet; How Deep Is the Ocean 
—Artie Shaw—79¢ 

D Be and Soul; Blue Echoes—Boyd 

jurn—$1.05 


Ctittle Boyd Blue; Temptation—Boyd 
Raeburn—$1.05 
D1 Boogie Blues; Lover—Gene Krupa— 


O fight of the Bumble Bee; Hora 
Staccato—Ralph Mendez—79c 

O fan it; Blowing Up a Storm—Woody 
Herman—53c 


Glen Miller Album “His Most Famous 
Songs’’—$3.30 


(Duel in the ay Least That’s My 
Opinion—Bobby erwood—63c 

(Do Nothin’ Till You Hear From Me; 
_ Folk Dance—Stan Kenton— 


Quincy Street Stomp; W 

Ciguiney sre and Ni 1.05” 

[] Careless Love; Winin’ Boy Biues— 
Baby 1.05 
aan Hardy Tenor Sax Albums—$3.93 
Artie Shaw’s NEW Album—$3.93 
Red Onion Blues; Gravier Street 
Blues—johnny 53c 

(Ci Keystone Blues; New hoa A Hop 
Scop Biues—jimmy N 

(The Count; Twelfth Street Ree 
Andy Kirk—53c 


Night Life; I’ve Got to S$ Torch 
Ome Hawkins— sce? a 


CBlue Interlude; Once Upon a Time 
—Benny Carter—53c 
C)Sweet Lorraine; Get Happy—Art 
Tatum—53c 
CO Elegie; Humoresque—Art Tatum—53c 
0 Tiger Rag; Lullaby of the Leaves— 
cM. dete W wath t Love—Billy But 
a ithout Lo - 
terfield—63¢ 
Oties Ces Album—Volume 1, $3.30; 


OFlyin seen. § — and Judy—tio- 
ampto 
CaSpes a > et~Sen Byas All 
oO } at Sunrise; You T. Me to 
Love—johnny M a 
OC)! Found a New Baby; All the Thi 
You Are—Willie Sanith A At Stars—7 
The Bass Romps Away; 24 Hours at 
ag ewe Sullivan=2$1.05 
Oi swingin on Central Ave.; on Never 
me—Herbie Haymer—$1 05 
CNige and Day; White Rose Bounce 
trol Garner—$1.05 
O Movin’ Around; erat the Cat's 
Tail—Errol Gar ner—$1. 


CiTippin’ in; In; Raa the Groovy Thing 


ri B 
Oiawkins ae at Voodte—C. 
Hawkins—$1.05 
D) Pinetop's Boogie bee Pinetop's 
inetop Smi 
Good Old New Yotr 6 Big Lip Blues 
—Jelly Roll Morton—$1.05 
QlEccentric; Washboard Biues—Art 
Hodes—$1.05 


OD Wate That Bess Johnson and Tur- 
Cues fa Red: | Got Kiythm—Red 
ues a la 
Norvo—12”—$1.05 
Oe ts a ee ee 
garden 2 gis ws 
Facing the Face; Mad About You— 
Ike Quebeck Quintet—$1.05 
Boyd Raeburn Album (NEW)—$3.93 
anal Scott’s Piano Soles Album— 


Count Basie’s Blues Album—$2.89 
Red Nichols Classics Album Vol. 2 


CiLionel Hampton Hot Jazz Album— 


05 

Tammy’s Dream; "s for Rita 

pale a Ventura Sextet $1.05 

Ci The Man | Love; Who’s jow— 
Charlie Ventura Sextet—12”—$1.58 


53 Clinton Ave. $., Rochester 4, N.Y. 

Please ship the records 

checked [V) above to: 

Nome 

Address. 

(<a ee ee 
1 enclose () check (1) money order 

CD ship €.0.0. 


Eitan. pee pnt ayo omy $3.00 only. 
ment m ace 
a. ’ 














DOWN BEAT TRADE TATTLE—NEWS Chicago, October 7. 18 





on 





. . . Cardinal Spellman has re- ° > ad | 
cdriea his ova poems for View! Teliking About Kenton, Natch! || Vonsuard Doing Bot 

C. P. Jaeger was elected v.p. in ’ , Jazz & Classical Wa 
charge of sales and manufacture 
for Audience Records. Firm will New York—Headed by Ja 
feature big radio comedians and a Blish and Ralph Hunter, a y a 
other such talent. . . Albert Earl = record firm, Vanguard Recor 
is the new assistant advertising is devoting its efforts to the 
manager at Columbia. . . Columbia . ws ance of jazz and classical orig, 
has remodeled the Remington . 3 nals as wejl as standards ney 
Arms plant at King’s Mills, Ohio, before cut or long out of print, 
and will use it to handle pressings ‘. A five-piece unit cut the f 
RECORDS for the middle west. Scop Ss ex- Bente aad hy A. wd week iy 

‘ 1, | pected to more than double um- i 
—— —— S ~ BB ig enone bia production. Other plants are in a4 die’s Jump, Solid Geometry or 
which has a — Victor Jo ~ Bridgeport and Hollywood, with - : Squares, Lazy Afternoon id 
give for hg kiddies af others scheduled for Beverly Hills 3 on , Gettin’ Thru. ‘ : 
Franzella, jazz radio clarinetist, | "2 Mexico City. : 7 age ei ; “9 bg Stor eal 
has signed with Swan... . Jack|, Raymond Scott has been pacted ig Teedien guitar, Red Catp, P, i m” 
Leonard has gone with Columbia | by MGM WAX... . Keynote de- ’ & and leader; Millort Vernick, bag 
pictures, not Columbia records, as|nies any trouble with royalties. and Billy Webb, drums. 
erroneously reported in this col- | Auditors representing publishers 
umn. His wax-works is Majestic. ' are currently checking the Key- tail. Cover encloses Teeny 
. Elephant Detective. 
R TONE A \ Z, Cosmo has Tony Pastor roam 

Lr YOUR “Tg New York—Discussing the forthcoming engagement of Stan Ken- |ing an album of Songs of t 
iS LIFELESS - ton’s band at the Paramount theater here are, left to right: Carlos |S0Outh from the Disney prod 
Gastel, his personal manager; June Christy, his popular vocalist; tion of that name. Hal McInt 
Tom Rockwell, president of General Artists Sees .; Ben Bodec, in |has a two sided version of Scag. 


h: f radio at GAC, and lanky St im: let and Amber, one taken slg 
m= her eeuenin wp ssh arson the other with kicks. Also on the 


note books but any reports of| Oct. 14... Capitol now has Jack |Cosmo agenda is Larry Clintay 
non-payment are, at present, | Smith, formerly with Majestic. ..|I Want a Beautiful Girl 
mere conjectures. Majestic has signed the Merry |The Jolson Story. The repo 

Victor has signed Pat Flowers,| Macs. . . Continental has a chil-|tiff between Clinton and Co 
“Fats Waller’s protege.” Flowers| dren’s album gimmick that fea-|did not bring a recording bg 
is scheduled to open at Condon’s tures a cardboard cut-out of an|from the AFM. The Modernai 

> plete with moveable | with Paula Kelly have been m 

signed by Columbia. 


MUSICIANS’ HANDBOOK ; : = | LOCATIONS 


STANDARD 7 ey f Mutual Broadcasting starts 4 
DANCE MUSIC GUIDE : a Ives arg a wens 
A i ons, on . 6, oO 8:15 p 
mt Geereree cer omen = EST.” Sponsor is Philco. ‘On th 
Sine: ‘Wieeibae, eae Pagans same net, the Army recruiti 
tutes ath Guten ame © toate thes? Ghee CHARLES E. RUSSELL [service presents Sound 
A Handy Fake List & Song Reminder of Top Tunes This clarinet player h Thursdays 8 to 8:30 p.m. 
Covers the Whole Field of Popular Music.» saniabal pet» thes ig awe © Mark Warnow’s orchestra is 
SEND FOR YOUR 50. polls, which should be an immedi- | ‘ured. 
cory Tobay ate tip-off to| Merle Pitt has left WNEW 
: f (5 Copies for $2.00) you on his iden- | Ray Ross taking over as musie 
The Laminated Pad A. RAY DE VITA tity. He jobbed eipanr’ aro woth —_ 
150. Knickerbocker Avenue, Brooklyn, N.Y around Chicago | ist and accordionist. He ha 
for SAX and CLARINET P see Your Local Music Deale = in the late twen- | ously been accompanist for 


i i : i ith various | Adler, Hildegarde and others, 
You won't believe your ears when you first THE DIFFERENCE! ties wit 9 
play your sax or clarinet properly padded bands and re-| who had one of the country’s | 


with ToneX Pads. The tone is bright and ORDINARY PAD MILTON G. WOLF : ae one peter Sane —a 


brilliant with more volume and clarity. That Ordinary pads have Ss 3 P 
felt interiors that FLAT WIRE WOUND more or less | rently working on new plans, \ 


is because ToneX Pads reflect tone instead ABSORB the tone z 
so oe . identified. with Tommy Tito and his 
as w= aa = DUR-A- GLO so-called ‘Chica- | Makers ww “currently 
LAST LONGER seiatt-ene AND Ran style. = Hazelton nite club with 
Th tented laminated construction of ais abitat in late | Caruso on vocals... Henry @ 
ToneX adds to the life of the oa. They'll There is no felt in- LEKTRO - MAGN ETIC years, however, | onetime advance man for E 
wnvaly outst to to three sts of ordinary | odsonensniay STRINGS Sage eaves of dee simon. Bis tee had |eonatiyy’ ener” Sosa 
pads. Any new principle—a m 3 
Pads. The additional cost is very small. patented method of his own small combo from time to | opened "=m office in Newark 
—— time, is usually identified with Con- | Pat Schilly. Firm will handle 
Selmer of ToneX Pads are O JUMBO bag M sieoet —. 25 don, the late Teschemacher, Brunis | tional record exploitation. 
PRODUCT OF 


ec ON-ELECTR k : P 

geatacted br « on 1 seen poncho son NON. et al. You know him only as: Clyde Bernhardt and his 
ELECTRIC SET 2.00 pessny 2244 20g chestra is now being handle 

| LECTRO-MACHETIC FOR ac-. Popular Enterprises, New Yom 
INSIST ON TOWEY WITH YOUR NEXT OVERHAUL! Co LEKTRO-MAGNETIC FOR ELEC. a eae welepanee See a 4 


TaIC HAW 
town, N. Y. . . . Ollie Shep 

WIRE mead D—OUR A-G 10 
STRINGS FOR ALL FRETTED INSTRU pianist, singer, composer a 


MENTS. ASK FOR LIST. ranger, has organized his 9 
a: E R MA- @." N E instrumental-vocal quartet. . 
* . * PLASTIC COATED CANE REED Allan Best has moved from ¢ : 


MILTON G. WOLF Music to Chelsea. 


Lektro Guitar Pick 
CKO WUltar Picks La PAGE | 
@ DO NOT CLING TO THE STRING TURKISH STYLE — 
@ PRODUCE BETTER TONE Cc B : 
@ GIVE FASTER PICK TECHNIQUE 
O 7 for $1.00 . . YMBALS- 
eer has ITS “The Cymbals That 
GUITARIST ITEMS Improve With Age" 
j ‘ THE GEORGE M. SMITH MOD- : 
wa oe ‘Sanchenane CERN GUITAR METHOD... 3.50 NEW Paper Thin—Medium—Heavy 
for real tip comfort and (0 GEORGE M. SMITH GUITAR SO- 
LOS—Volume One............. 2.00 
tone quality. The precise () GEORGE M. SMITH GUITAR SO- Ist Choice at NBC—CBS— 
response adds “give” to LOS—Volume Two............. . Mutual! 
your instrument, — while oc G MINOR SPIN and SWOON OF 
es ae ton by sh Bong Both | a 1.00 # | In a few short weeks Perma-Cane Reeds 
Small vi oo) ean 4 (1 QUIRK OF A DIRK, Guitar Solo, have become the first choice of the finest 
we "Me *h cal th Red Varner, Copy............. 1.00 musicians on the air, theatres, and night 
ayeoned ee ‘e Oo He BARNES GUITAR 1.50 9 <lubs. Perma-Cane’s success is ~ ~ 
: : their ability to out-perform any reed made. 
Di georce eRe SOLO BOOK, 1.00 } The finest of specially cut cane reeds is 
[©] GEORGE M. SMITH RECORD AL- used and each reed is coated with a plastic 
BUM—6 Sides 4.50 that makes it durable, waterproof, and 
oO guiran RECORD No. 1219 “Gad 50 B | builds a ‘theart” in the reed never obtained 
inor Spin—Swoon of a Goon— in any other type of reed. No harshness or 0 
vans oe eae pee Cay Te buzz. Every reed plays. Money-Back : 
On Record Orders Add 25¢ for Postage; Guarantee. Insist Upon "La Page.” 


Se West of Rockies 
Clarinet 50c @ Alto Sax 65¢ Look for the Name 
Your Dealer Can Supply Tenor Sax 75c the Cymbal 


All P. R LA P i i H 
| i ite. jee ,! pestage Sold by all leading dealers or write to: pend by = Bose. 
a PERMA-CANE 


Dept. DB 
MILTON G. WOLF 5490 DORCHESTER AVENUE VICTOR J. La PAGE ut 
The String Master CHICAGO (15), ILLINOIS MANUFACTURER 
1220A KIMBALL BLDG., CHICAGO 4, ILL. 3047-49 Main St. 
Slightl h ain 
Division Quality Music String Co., Inc. | “ des Pg Whey hee Pe Buffalo 14, N. Y. 
Toronto, Canada) 
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NOW! PRICE REDUCED TO 
$1.00 Plus Tax 


on 
SING with a BAND! 
Get Rhythm Records’ 
new VOCAL 
ACCOMPANIMENT 
series feauring Nee- 
ly Plumb and his all- 
star Hollywood band. 
Start the record and 
sing with it. See 
your dealer or write 
direct. $1.00 plus 


tax. 
RECORDS 


707 No. Sierra Bonita, Hollywood-46, Calif. 


Gene Austin 


; i c 
Ce? 


_oeee fiftor 3 


Glossy Photos ,Of 


MUSIC KINGS and 
GLAMOUR QUEENS 
of SWING 
12, FASCINATING $4 


FOTOS 


* 


FREE! 


1946 PICTURE CATAL 
‘Tiateltcitislelas 1S >f reellalie hatin -im e)ele).eeelanse 
NQ NUNaGrFedas C " aqrure, DNC 5 Cc 


FREE with each orat 


ALPHA PHOTO SERVICE 3. pice vou ny 


stars ele) (gelbmelsrem ells 
: I 





DOWN BEAT 


BAND ROUTES—NEWS 


Chicago, October 7, 1S 





EXPLANATION OF SYMBOLS: b—baliroom 
o- club; C 
sic. Corp. RKO 


Bros. M 
—_ Corp., RKO Bdg., 
aun 745 Fifth Ave., Nye; 


Bid NYC; 


; h—hotel; nc—ni 
RA—Consolidated Rad Radio Artists, 30 Rockefeller Plaza, Li 


joe 
1G.-Joc Glaser, 
HFO—Harold F. Oxley, 424 Madison Ave., NYC; 


t—theater; 
B—Frederick 
Gale, 48 West 48th St., N 5 Se aes 
745 Fifth Ave., NYC; MCA—Music Corp. 
SZA—Stan- 


it club; gy” 


ucker Agency, 420 Madison Ave., NYC; WMA—William Morris Agency, RKO Bidg., NYC. 


A 
aan, Dick (Pere Marquette) Peoria, Ill., 


Agnew, Charlie (Plantation) Dallas, Tex- 
as, Cisng. 10/23, ne 

Anderson, Wally (Del Mar Beach) Santa 
Monica, Cal., Cisng. 10/19, ne 

.— Desi (Bob Hope Show) NBC, Hol- 


ywood, Cal. 
Armstrong, Louis (Goldwyn Studios) Hol- 
lywood, Cal 


B 
| Blue (Edison) NYC, h 
Basie, Count (Rainbow Randevu) Salt 
Lake City, Utah, 10/7-13, ne; (Lin- 
coln) Los Angeles, Cal., 10/15-21, t 
Beneke, Tex (Mission Beach) San Diego, 
Cal., 10/11-13, b; (Million Dollar) Los 
Angeles, Cal., Opng. 10/22, t 
meena Detroit, Mich., 
Opng. 10/14, 


Bloom, Walter {On Tour) = 
eae. =, (On Tour) GAC 
radshaw, Ti ny (Paradise) Detroit, Mich., 
wo 10/10, t 
Brandon, Henry (Edgewater) Chicago, h 
ayy Nat (Statler) Washington, 


Brooks, Randy (400 Rest.) NYC, nc 

Busse, Henry (Palace) Youngstown, Ohio, 
10/7-9, t; (Down Town) Detroit, Mich., 
10/10-16, t; (Club Madrid) Louisville, 
Ky., Opng. 10/18, ne 

Byrne, Bobby (Roseland) NYC, b 


Cc 
Calloway, Cab (Howard) Washington, D. 
C., 10/7-10, t; (Royal) Baltimore, Md., 
(Earle) Philadelphia, Pa., 


10/11-7, ry 
10/18-24 

Carle, Frankie (Michigan) Detroit, Mich., 
10/1-17, t; mead Chicago, Iil., 
Opng. 10/18, 

Carter, Benny "(Rio Casino) Boston, Mass., 
Cisng. 10/19, ne 

Cassel, — (Trianon) San Diego, b 

Cavallaro, en (Ciro’s) Los Angeles, 


cinine” Gay (Chez Paree) Chicago, nc 
Coleman, Emil (Waldorf Astoria) NYC. 
Courtney, Del (Oriental) Chicago, Cisng. 


10/1 
nae Bob (Rko) Boston, Mass., 10/10- 


Cummins, Bernie (Plantation) Houston, 


D 
Davidson, Cee (Rio Cabana) Chicago, nc 
Donahue, Sam (On Tour) GAC 
Dorsey, 4 (Plantation) Houston, Tex., 
10/10-19. 
Dowell, Saxe (Blackhawk) Chicago, nc 
Sonny (Peacock) Jacksonville, 
Fia., 10/15-28, ne 


E 
Eckstine, Billy re Dollar) Los An- 
geles, Cal., 10/8-14 
. Roy (Paradise) Detroit, Mich., 
Cleng. * 10/10, t 
Elgart, Les (New Yorker) NYC, 
Ellington, Duke (Aquarium) Nee, ne 


F 
Sutsbenie, 3 Mel (Detterwp Hill Club) Lun- 
enberg, Mass., 
“4 ~< Danny "(Partridge Inn) Augus- 


Ga. 
Ficlds. Herbie (Tremont) Bronx, N. Y., b 
Fisher, Buddy (Trianon) Philadelphia, b 
Flindt, Emil (Paradise) Chicago, 
Foster, Chuck (Donahue’s) Mt. View, N. 
J., Cisng. 10/11, nc; (Topper) Cincin- 
nati, Ohio, 10/19-20, nc 


G 
Garber, Jan (Aragon) Ocean Park, Cal., b 
Glen + ee Newark, N. J., 
Cisng. 10/14, 
— Diszy | ‘Boward) Washington, D. 
C., 10/18-24, 


H 
Detroit, 


Hawki Erskine 
Chicago, 


na, (Paradise) 
Mich., 10/11- ur, t; (Regal) 
Opng. 10/18, 
yes, Sherman * ptemarck) Chicago, h 
Sondoreen, Fletcher (DeLisa) Chicago, ne 
Herman, Los Angeles, 
Cisng. 





hagientn, Guy (RKO) Rochester, N. Y., 
Clsng. 10/9. 

Long, TF ae (Walnut Grove) Baltimore, 
Md., 10/10-23, ne 

Lunceford, Jimmie (On Tour) WM 


M 
Freddy (Ambassador) Los An- 
Opng. 10/8, h 
Sully ees St. Paul, Minn., 
Cisng. 10/18, 


Masters, Frankie (Chase) St. Louis, Mo., 
Cisng. 10/17, 

McCoy, Clyde (Stevens) Chicago, h 

McIntyre, Hal (Tune Town) St. Louis, 
Mo., Clsng. 10/13, b; (Palace) Akron, 
Ohio, 10/17-20, t 

McKinley, Ray (Palace) Youngstown, Ohio, 
10/10-13, t; (Palace) Columbus, Ohio, 
10/14-16, t; (Palace) Canton, Ohio, 


10/18-20, t 
Millinder, Lucky (Rivera) St. Louis, Mo., 
Clsng. 10/10, ne; (National) Louisville, 
Ky., 10/11-23, t 


izgsee, Vaughn (Commodore) New York 
i 
(Biltmore) Los Angeles, 


y 

Morgan, 

al., 

Morrow, Buddy (Post Lodge) Larchmont, 
ew York, nec 


Martin, 
geles, Cal., 
ason, 


Russ 


N 
Nagel, Freddy (Palmer House) Chicago, 
ne 
Oliver, Eddie 
al., 
Otis, 


ne 
Johnny (El Grotto) Chicago, 
Cisng. 10/10, ne 


(M 


bo) Los Angel 
Ill., 





P 
Pablo, Don (Palm Beach) _ Banaati ne 
Pastor, Tony (On Tour) G 
Pearl, Ray (Melody Mill) il b 
Petti, Emile (Versaille) NYC, nc 
Prima, Louis (Tune Town) St. Louis, Mo., 
10/15-20, b 
ay me (Hotel Rio del Mar) Monterey, 
@l., 


R 
Reid, Don (Muehlebach) Kansas City, Mo., 
Opng. 10/9, h 


Ricardei, Joe (Syracuse) Syracuse, N. Y., h | C 


Ruhl, Warney 


(Riviera) 
Wis., ne 


Lake Geneva, 


s 
Som + ‘wean (Palace) San Francisco, 


Sisek. Freddie (Band Box) Chicago, Clsng, 
10/9, ne 

Smith, Snuff (Sky Club) Chicago, ne 

Snyder, Bill (Bellerive) Kansas City, Mo., 
Cisng. 10/10, h 

Spivak, Charlie (Pennsylvania) New York 
City, Opng. 10/14, h 

Stone, Eddie {Belmont Plaza) NYC, h 

Straeler, Ted (Biltmore) NYC, h 

Strong, Benny (Peabody) Memphis, Tenn., 


Strong, Bob (Claridge) Memphis, Tenn., 
Opng. 10/11, h 
oeert, Nick (Last Frontier) Las Vegas, 


Sykes, Curt (Trianon) Seattle, Wash., b 


T 
Thornhill, Claude 1 ee NYC, h 
Tomlin, Pinky (On Tour) F 
5 George (Pelham Heath Inn) Bronx, 


N. “at ne 
Tucker, Tommy (Circle) Indianapolis, Ind., 
10/17-23, t 
Vv 
Vera, Joe (Continental) Chicago, h 
incent, 44 (American Legion) Glen 
Lyon, Pa., b 


w 
Wald, Jerry (Palladium) Hollywood, Cal., 
Opng. 10/8, b 
—. ha (Dawn Club) San Francisco, 


Cal., 
Wayne, Phil (Top Hat) Union City, N. J., 


Weeks, Anson (On Tour) FB 
—— Bernie (Eagles Club) Lima, Ohio, 


Welk, Lawrence (On Tour) MC. 

Wendover, Jack —_ Salt -_ City, 
Utah, Opneg. 10/11, 

Whit Paul (Capitol) NYC, 





litan) 
Houston, Tex., Opng. 

oe Eddy “(Chub Madrid) Louisville, 
Ky., Cisng. 10/10 

Howell, ed (Plantation) Mt. Vernon, 


Iil., 
(Roosevelt) New Orleans, 


Hudson, Dean 
Cleng. 10/14, h 
Humber. Wilson (Claridge) Memphis, 
Tenn., Clisng. 10/10, h; (Iloquois Gar- 
dens) Louisville, Ky., Opng. 10/12, ne 
Hutton, Ina Ray (Band Box) Chicago, 
Opng. 19/11, ne 


I 
International Sweethearts (On Tour) FB 
Irwin, Gene (Chin's) Cleveland, r 


i 

James, Harry (Meadowbrook) Culver City, 
Cal., Opng. 10/10, ne 

James, Jimmy (Trianon) Southgate, Cal., 
Opng. 10/8 

Johnson, Boiay (Savoy) New York City, 
Cisng. 10/18, b; eed New York 
City, Opng. 10/18, 

—— rs (Washington Inn) Mamaro- 

Senien, Louis "00 Club) NYC, ne 

usic Box) Omaha, Nebr., 


(Aragon) Chicago, b 


EK 
Kassel, Art (Trianon) Chicago, b 
Sammy (Meadowbrook) Cedar Grove, 
N. J., Opng. 10/8, ne 
Kenton, ——y (On Lowi onc. 


 ipotto) NYC *10/11-17 t; 

¢ Mass., Opng. 10/20, ne 

Kisley, Stephen (Edgewater Beach) Chi- 
cago, 3i., Opng. 10/11, bh 


Jurgens, Dick 


LaBrie, 


Lomardo, 
burgh, Pa., Cisng. 10/17, ne 


Williams, Cootie (Rivera) St. AS Mo., 
Opng. 10/11, ne 
Wilson, Gerald (On Tour) FB 





Singles 











——— 9 Ivie (Streets of Paris) Holly- 


wood, nc 

Carlisle, Una Mae (Downbeat) NYC, nc 
Carpenter, Thelma (Zanzibar) NYC, ne 
Churchill, Savannah (Kelly’s Stables) nc 
Clark, Buddy (Contented Hour) NBC 
Como, Perry (Supper Club) NBC 

Davis, Martha (Billy Berg’s) Hollywood, nc 
gta (Jack Kirkwood Show) CBS, 


Eddy (Kraft Music Hall) NBC, 
Hollyw 


Fitzgerald, Ella (845 Club) Bronx, N. Y., 
Cisng. 10/17; (Howard) Washington, D. 
C., 10/18-24, t 

Gayle, Rozelle (Tailspin) Chicago, nc 

Garner, Errol (Billy Berg’s) Hollywood, ne 

Hen Mel (Tailspin) Chicago, ne 

Houston, Bob (Station WHN) NYC 

James, Joanell (Don Ameche Show) NBC 

a, Frankie( Billy Berg’s) Hollywood, 


eng Peggy (Paramount) New York, Cisng. 


Mills, Sinclair (Argyle) Chicago, ne 

Morgan, Lou Mel (Downbeat) NYC, ne 

Simms, Ginny, CBS Hollywood 

i r Lee (Latin Quarter) 
Chicago, ne 


Sinatra, Frank, CBS Hollywood 

Stafford, Jo (Supper Club) NBC 

Sullivan, Maxine (Club Baron 1c. ne 

Vaughan, (Downbeat) ne 
NYC, ne 





Combos 














Anderson, Skippy (Melodee Club) Los An- 
geles, ne 





Key Spot Bands 


AQUARIUM, New York—Duke 
Ellington 

AVODON, Los Angeles—Woody 
Herman 

BAND BOX, Chicago—Freddie 
Slack; Opng. 10/11, Ina Ray 
Hutton 

CASINO eng Santa Mon- 
ica, Cal.—Eddy Howard 

COMMODORE HOTEL, New 
York—Vaughn Monroe 

400 RESTAURANT, New York— 
Louis Jordan, Randy Brooks 

MEADOWBROOK, Cedar Grove, 
N. J.—Sammy Kaye; Opng. 

MEADOWBROOK GARDENS, 
Culver City, Cal. — Harry 
James; Opng. 10/10. 

NEW YORKER HOTEL, New 
York—Les Elgart 

PALLADIUM, Hollywood—Jer- 


ry Wald 

PENNSYLVANIA HOTEL, New 
York—Claude Thornhill 

SHERMAN HOTEL, Chicago— 
Louis Prima; Opng. 10/11, 
Gene Krupa 

STEVENS HOTEL, Chicago— 
Clyde McCoy 

TAFT HOTEL, New York— 
Enoch Light 

TERRACE ROOM, Newark, N. 
J.—Glen Gray 

TRIANON, Southgate, Cal.— 
Jimmy James 


From BACH to REBOP 
NU-ART TECHNICAL EXERCISES 


BY RALPH & MICHAEL R. genes 4 
A book of revolutionary exercises, 
mh our MODERN MUSIC IDIOM. 
sable for mastery of Sight Reading, 
ins facility, and tone control. 
ENDORSED by: 
TOMMY DORSEY, HARRY GLANTZ, tpt. 
soloist with TOSCANINI, SIMEON BELLI- 
SON, Ist Clar. with Philharmonic, & Jimmy 
ABB. Sax. soloist with Philh i 


conform 
Indis- 
finger- 


Maury Deutsch, B.A, 
“Schillinger Method” 
ARRANGING COMPOSITION 
7 PART HARMONY POLYTONALITY 
PRIVATE CLASSES CORRESPONDENCE 
Studio: 123 W. 44th St. - Hotel Longwel} 
Suite 402, New York 18, N. Y. 
Telephone BRyant 9-1850 











Now available for SAX., CLAR., TPT., 
FLUTE, OBOE, E. HORN, XYLOPHONE, 
VIOLIN, GUITAR, BANJO & MANDALIN, 
Price $2.00. 


COLDIN MUSIC PUBLISHING CO. 


P.O. Box 216, Station G, New York 19, N 
Order direct, or from your Local Music p AL 





ASTONISHING PIANO | 
CHORD AND BASS CHART 


shows names; gry readings; 3; Cag 
treble positions; 180 bass Pontionss of of 3 types 
is on 12 roots. of piano; 
electric, manual, Hammond organs; ‘ 
harmonium lophone; marimba and ce’! 
Oniy $1. 0o— iTOCK LIMITED. ORDER 














© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 
$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Halli Bldg. CHICAGO 4, ILL. 




















Barnes, Georgie, ABC Chicago 
Beal, Eddie (Streets of Paris) Hollywood, 


ne 
Beck, Chester (Capitol) ew. = 
Bostic, Earl (Murrain’s) NY 
Brown Dots (Apollo) NYC, t4 10/10, t 
Brown, Pete (Three Deuces) lon-Tues ; 
(Kelly’s Stables) Wed-Thurs, NYC, ne 
Brunis, George (Jimmy Ryan’s) NYC, ne 
Burton, Joe (5100 Club) Chicago, Clsng. 
10/23, ne 
Bushell, Garvin (Tony Pastor’s) NYC, ne 
a Red (Somerset House) Riverside, 
al., ne 
amp, Red Quartet (Keyboard) NYC, ne 
Columbus, Chris (Small’s Paradise) NYC, 


ne 
Condon, Eddie (Club Gonten) NYC, ne 
Davis, Harvey (Cinderella) NYC, ne 
Fleet, Chick (Town House) Long Beach, 


Froeba, Frank (Cafe Lounge) NYC, 
Gaillard, Slim (Billy Berg’s) Hollywood, ne 
Gardner, Poison (Susie-Q) ae egue ne 
Grimes, Tiny (Downbeat) NYC 

Hayes, oe (Somerset House) "Riverside, 


Cal., 
Heard, 7. C. (Cafe Society Downtown) 
NYC 


Hunt, Pee Wee (Palladium) Hollywood, ne 
Ink Spots (Zanzibar) NYC, Cleng. 10/20, 


ne 

Johnson, Cee Pee (Club Alabam) Holly- 
wood, nc 

Kane, Dick (High Seas) Hermosa Beach, 


Cal., ne 

King Cole Trio (Brown Derby) Washing- 
ton, D. C., Clang. 10/13, ne 

Korn Kobblers (Rogers Corners) NYC, ne 

Malneck, Matty (Slapsy Maxie’s) Holly- 
wood, nc 

Miller, Max (Club Congo) Chicago, ne 

Mole, Miff (Nick’s) NYC, ne 

Nichols, Red (Morocco) Hollywood, ne 
O’Brien, Hack A eaguees Gardens) Santa 
Monica, Cal., 

Oliver, Andy (Ry’s Place) NYC, ne 

Otis, Hal (Gourmet) Racine, Wisc., ne 

Paul, Les (The Rounders) Hollywood, ne 

o— cones (Bowery Club) Long Beach, 


Riley, "Mike (Swing Club) Hollywood, ne 
— uels, Billy (On Tour) Mutual Enter. 
gency 
Pm mf Red (Kelly’s ae eae. ne 
Sedric, Gene (The Place) NY 
Stewart, Slam  oacemceamed coches, Ky., 
Opng. 10/17, 
Vaughn, Buddy (Chick 
7a., ne 
Vest, Charlie (Spotlite) New York City, 


Ware, Leonard (Club Baron) NYC, 
i oo Deek & Brown Dots (Club 945) 
Watson, ‘Teo (Susie-Q) Hollywood, nc 


Granz Bashes 
Get Under Way 


Los Angeles—Norman Granz 
was to open his fall concert sea- 
son on the coast with a date in 
San Francisco Oct. 6 and at the 
Shrine and here the following 
night (tonight). Later the unit 
ys east for a concert series. 

ular working unit assem- 
bled y Granz for the tour con- 
sists of Roy Eldridge, Buck Clay- 
ton, Trummie Young, Coleman 
Hawkins, Illinois Jacquet, Dave 
Tough, Ken Kersey and Helen 
Humes. 

For the Shrine aud affair he 

lanned to add Billie Holiday, 

oward McGhee, Sonny Berman, 
Bill Harris, Flip Phillips, Dexter 
Gordon, Willie Smith, Jackie 
Mills and Red Callender. Notably 
missing was Lester Young. 


) Columb 











MUSICIANS 


Make $20 daily in your spare time, 


bred to a ee fol ito. “a 


CAROL MUSIC | CHART £0. 


Box 21-DP — 

















SENSATIONAL GUITAR CHART | % 


symbols; diagrams 
below 6th 


of all chords. et Index 

lecture of “GUITARISTS REAM CH 

pisinducement — NAT TONALLY FA 
reverse sii 

*DON’T MISS THI 


CAROL SALES—BOX 21-D 
LEFFERTS—BROOKLYN, 


SWING 


World's easiest 
vanced to 





—— 
PIANO 
MADE EASY 
Beginners or Ag. 














wing pet. 
Tenor Sax - Clarinet). Chord names and 
Chord Chart included. Retails for $2. Send 
only $1 for complete folio, chord chart and 
details. Special attention to teachers. 


LEO FANTEL 270 Creston Ave. 


N.Y.C. (53), N.Y. 











CHARLES 


W.4 8 ¢h 


COLIN 
NEW 











jam- “bet. blue choruses, etc. HUNDREDS of effects, 
Send for Free Booklet X — | Low Prices 

TEACHERS—Use new loose-leaf system. Writet 

SLONE SCHOOL, 200! Forbes St.. Pittsburgh 19, Pa, 








Sle 


STUDIO of 
A. J. GIANCOLA 


Instruction on 
Piano, Harmony & Arranging 
Wind & String Instruments 
@2205 W. Oak Street, Louisville, Kj 
PTTTITITITITIT TTT TTT 
66 ” 
LEARN “HOT” PLAYING 
Quick course to players oo a instru: 
your own arra of “HOT” : 
choruses, obbli gatos, a ngegt : 
Modern Dance 
ops, trios, quartettes and ensemb! 
- to cs k 
oot —— 
335 NS 19th 


tions, blue notes, nei; 
Brooklyn 26, 


@eeeeeee00 


| Fee 


a 
z 
> 


(33 





re 


if 
= 


fessionals and students 
U. on FOR PUTTING Ting this couse INTO TH 


sions—anticipations ~orga 


ELMER B, "Fics 








| STUDY ARRANGING 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 


NOW Dem cance | 
Voicing the MODERN DANCE 
ORCHESTRA (150 Examples). .$4.00 


Course in Modern Harmony 
(Complete material) 
urse Mo 


(Complete material)..... eeeeces 
Reminiscing ( = Score—wit! emed 











OTTO CESANA,,23 Youk 19. NY, 

















Tel.: Plaza 5-1250 











Vocalists! 


Study Personally With America’s 
Leading Teacher of Modern Voice 


Russell H. Brooks 


Teacher of 
BUDDY Di Vito 
with Harry James 

FOREST LANE 


wi 
Frankie Masters 
8 aL, JOHNSON 


COMPLETE 
MUSICAL 
TRAINING— 
INSTRUCTION 


INSTRUMENTS 
* 
Approved G.I. Training 


BROKELL STUDIOS 


22 E. Van Buren St. 
DB 5-A WEB 2855 CHICAGO (5), ILL 

















STUDY 


Enroll for our “Modern Home-Study 
Arranging Course.” It teaches you du- 
et, trio and fourway writing, how to 
orchestrate tones, arrangement 
routine and scores of unusual, m 


rected by the author. 
arrangers have 
knowledge we offer. 


fx 


All big “name” 





CONSERVATORY 











U423, 765 Oakwood Bivd.. 
15. WH. 








YOUR BIG OPPORTUNITY IS AHEAD ..... 


ARRANGING 


The future holds great promise for those who prepare 


rm | 
effects. Your*work is reviewed and cor- | 


te acquire the same FF 


Don’t Wait Another Day. Clip the C 
and Mail It in Now for Free Li 
(If juvenile, parent's approval must 
accompany inquiry) 








25, N. ¥. | 
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CLASSIFIED ADS—NEWS 


DOWN BEAT 





CLASSIFIED 


Fifteen Cents per Word—Minimum 10 Words 
25c Extra for Box Service 
Remittance Must Accompany Copy 
(Count Name, Address, City and ese 





CENSORSHIP 


All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers against the unworthy. 








SPECIAL ARRANGEMENTS — 100 new 

ones added. n-day service. Now 
writing for any combination. Have added 
Pops—write for list. Charlie Price, Box 
1397, Danville, Virginia. 


PIANISTS! 
list. Modern Piano Publications, 
253, Northampton, Mass. 


YOUR SONG ARRANGED for piano and 

voice by professional arrangers. Price 
$10.00. Satisfaction guaranteed. Five Star 
Music Masters, 810 Beacon Building, Bos- 
ton, Mass. 


“GLAD RAGS”—New Bong-dance number. 
Material free Also 





Send dime for sample and 
Box 














MUSIC STUDIOS 


ANTONE & LUISETTI 


Strand Theater Bidg., 1585 Broadway & 48 St. 
N.Y.C., Suite 304 Phone: Columbus 5-9866 


GUITAR = SAXOPHONE 
manpouin  * CLARINET 





Melody Collaboration, Arranging, Copy- 
ing. KENNEDY, 173 Washington, Barre, 
Vermont. 








g FOR SALE 





We HAVE HUNDREDS OF REBUILT, 
garanteed first-line band and orchestra 
itruments ready for immediate delivery. 
Just received hard to get items. Genuine 
4. Zildjian cymbals, all sizes. New 2% 
gave vibraphones, etc. Highest cash or 
trade-in allowance on your old instrument, 
gd if not satisfactory, your instrument 

at our expense. Write for further 
@ails and latest price list. MEYER’S 
WUSICAL EXCHANGE CO., Dept. R, 454 
Mehigan, Detroit-26, Michigan. 


Q@RNETS, trumpets, trombones, mello- 
8, baritones, French horns, tubas, 
darinets, flutes, saxophones (no tenors) 
de. Write for bargain list and specify in- 
dmument in which you are_ interested. 
PPE ts HOUSE, 2536 Devon Ave., 








WBE & MARIMBA MALLETS—designed 
for the discriminating mallet artist. 

las handles of correct flexibility— 
wol yarn heads, skilfully wound—$2.50 
— 752 W. Macon, Decatur, 





WR SALE—WILSON SLEEPER BUS: 
Sleeps 10, perfect shape tires— 
11500. Presto Recorder —$200. Write: Tiny 
little, Worthington, Minn. 





TENOR — (padiess) Ser. . 
27267. ery Case—$360. MU- 
gc CENTER, 1307 El Prado, Torrence, 
Calif. 





7 WILL PAY you to get our catalog. 
lete stock of new and used instru- 
iments. Accordions. Satisfaction Guaran- 
Drummers Supplies. Zildjian Cym- 
tals. State your wants. Write HARDEN’S 
woae STORE, 179-D Main, Marion, Ohio. 


PIANIST—Brooklyn boy 16-18 to play in 
small combo, Phone Dickens 2-6707. 


GIRL VOCALIST that plays own piano ac- 

companiment. Also TRIO’S—send photos 
and full details. Union, booker—L. R. 
McIntyre Agency, Box 3563, 
Beach, Fila. 


WANT ACCORDION MAN for small band. 

Steady work. Drunks and characters 
need not answer. Band Leader, Box 80, 
Grand Island, Nebraska. 


WANTED—DANCE MUSICIANS to work 

on Midwest Territory Band. Steady sal- 
ary guaranteed. Year around. Hank Win- 
der, Sheridan, Illinois, 


MUSICIANS with previous service—enlist 

in Army Band, plenty ratings open. 
Write M/Sgt. Clark Rice, 707th AAF 
Band, Fort Wright, Spokane, Washing- 
ton. 





Daytona 














PHONOGRAPH RECORDS 











FALKENER BROS. . ~~ 383 Col- 
umbus Ave., Boston, 


BLUE NOTE RECORDS — THE FINEST 

IN HOT JAZZ, Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Solos, Vo- 
cal Blues, Guitar Solos, Authentic New 
Orleans Jazz. Write for complete catalog: 
Blue Note Records, 767 Lexington Ave., 
New York-21, N. Y. 





PIANO ARRANGEMENTS or complete or- 

chestrations for your song. So ar- 
ranged for any instrument. Apply: Wilf 
Moise, 921A Kingston Rd., Toronto, Ont., 
Canada. 





MODERN ARRANGEMENTS for Trumpet, 

Trombone, Tenor, Piano, Bass and 
Drums. Perfectly balanced. Send for list 
or order what you want—$3.00. Byss 
Roach, 216 W. Woodland, Ottumwa, Iowa. 





HIGH CLASS PIANO ARRANGEMENTS 
ue Al W. Halgerson, Whitewater, 





MISCELLANEOUS 














BOBBY CHRISTIAN PERCUSSION SCHOOL 


Kimball Bldg.—Suite 1413—Wabash Ave. and Jackson Blvd.—Phone WEb. 2993 
DRUMS - TYMPANI - VIBRAHARP - XYLOPHONE - MARIMBA - 


Ete. 
RADIO - MODERN JAZZ - SYMPHONIC - SOUTH AMERICAN 
SHOW DRUMMING - Ete. 


Harmony and Arranging 
AMERICA'S NOTED TEACHERS 
Tommy Thomas—A.B.C. Staff José Bethancourt—N.B.C. Staff 
Frank Rullo—A.B.C. Staff Earl Zindar—Protege 
Bobby Christian—N.B.C. Staff 
Accepting GI’s. All Teachers Registered With College 




















LEARN PIANO TUNING AT HOME: 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 1001 Wells Street, Lafay- 
ette, Indiana. 





FREE CATALOG — Everything for the 
woodwind player. Jack Spratt, Old 
Greenwich, Conn. 


MUSICAL PERSONALIZED STATION- 
ERY: Beautifully printed — your name 
and photocut—any instrument. 100 Letter- 
heads, 100 Envelopes—$2.00. POSTPAID. 
Terminal, 4818%4 Kimball, Chicago-25. 


NIGHT CLUB ENTERTAINERS — Get 

“Modern Humor Parodies”, plus lime- 
ricks, gags. Only $5.00. A. J. Melo, Box 
1768, Springfield-3, Mass. 











WEST COAST JAZZ CENTER — Holly- 

wood’s only exclusive jazz store, mecca 
for musicians and collectors. 93 labels! 
TEMPO MUSIC SHOP, 5946 Hollywood 
Blvd., Hollywood-28, if. Hours—noon 
to nine. Monthly catalog 10c. 





B-FLAT CONN CLARINET—Write 
LaBelle, 62 Catherine St., Burling- 


ton, Vermont. 


WORLD’S LARGEST AUCTION LIST sent 
Pe Rey Reid, 116% N. Main, Green- 
ville, 5. le 





—Pre-war Slingerland set. In- 
quire: Bob Cofini, 238 East 118 St., 
New York, N. Y. 





SELMER balanced action TENOR. Ex- 
cellent condition—$345.00. Jack Spratt, 
Greenwich, Conn. 





TICA BASS HOHNER HAR- 
INICAS. New. Richards, 835 Penn 
{., Reading, Penna. 


ly =f silver pated tenor, rebuilt—$125.00. 
Ciletti, 429 Sarah St., Aliquippa, 





10% GUARANTEE: Complete satisfaction 
guaranteed or money refunded. We 
have the “soup to nuts” in musical needs. 
All the top names in music. Send for bar- 
gain list giving instrument needed. Thanks, 
HARDEN’S MUSIC STORE, 179-D Main, 

Marion, Ohio. 


AT LIBERTY 














WORLD’S ONLY RECORD SHOP devoted 
exclusively to jazz music. Large stock of 
out-of-print items; all new jazz releases on 
big and small labels from New Orleans to 
Home of Crescent and Jazz Man 


Nesuhi yr ~ Marili 

RECORD SHOP, 6420 Santa Monica Blvd., 
Hollywood-38, California. Hillside 1588. 
Established 1989. 


COMPLETE JAZZ CATALOG—10c: Jazz 
es) 5946 Hollywood Bivd., Hollywood- 
28, $ 


COPY SERVICE FROM all types of rec- 

ords and transcriptions. Write for par- 
ticulars. Technical Recording Service, P.O. 
Box 5911, Chicago, Illinois. 


TRANSCRIPTIONS — 3000 rare unavail- 
able items—$1.25 (2 sides)—10c stamps 
fon Betee. Boris Rose, 211 E. 15th St., 




















Bill 
Lyon, 


BANDBOY — Honorable discharge. 
Hagerty, Marshall Road, South 
Michigan. 





TROMBONE—Veteran, 3 years with col- 

lege bands. Played ist trombone in Navy 
No Mickeys—want Jump Crew. 

Union man, available immediately. ‘Tele- 

phone 525—Jack aie. South Court S&t., 
Mississippi. 


TRUMPET—17, experienced, nice tone, 

fine take-off. Prefer jump band or small 
combo. Will travel anywhere. Donald 
Burwell, Wellsville, Mo, 


RHYTHM SECTION AVAILABLE—Pia- 
nist- ger; Bass; Drummer. White, 
sober, neat appearance, union, read, cut 
Interested location job only with 

teed man. Complete library. Bass man 
Vocalizes, pianist solos—any style. Contact 
. Box 50, BD 2, Dover, New 


PIANO MAN —Tenor bands or society 
l units. Prefer heiel. Steady 

only. Union. Age 31—Vet. Leon 
1249 Florence Ave., Galesburg, Ill. 
—24, experienced. Read or 


location or road. No mickeys. 
. 9 Preston Ct., Lexington, Ky. 


AND ARRANGER—Union and 
ced, read or jam. Would prefer 
East. Box A-383, 














De V 








VOCALIST — Baritone, semi-name 
experience. Will travel. Robert 
Brewster, Ohio. 


COMBINATION: Trumpet, al- 
. drums, and piano, Com- 
jazz style. Floor shows, suitable 
work, Prefer Southern location. 
. Down Beat, Chicago-1. 


= WANTED 


” 











DANCE MUSICIANS—All instrv- 
for replacements on Midwest 
poe 

d Island, Neb: " 


SOMMRCTAT DANCE MU 
iS who are plan 
Don Strickland, 606° W. 10th. 


LARGEST, FINEST Rare Jazz Auction 

List—Free. Many rarest records brand 
new. No hillbilly, current pops or scrap. 
Satisfaction guaran . Mail postcard to- 
ay. Don Polly Gunnison, St. Cloud, 
Florida, 





COLLECTORS-MUSICIANS: Send 10c for 
latest issue of THE METRO JAZZMAN. 

Complete listings of Jazz records—current 

and past and music news. Metro Music 

aa 701 Indiana Ave., Charleston, W. 
a. 





RARE RECORDS — Thousands! Tuxedo 

Junction, Andrew Sisters; Ol’ Man 
Mose, Duchin ; Moonlight Serenade, sy 
Sugar Blues, Clyde McCoy, etc. Free Lis 
REVERE RECORD EXCHANGE, 214 Mal. 
den Street, Revere, Mass. 


RACE RECORDS—used, hundreds of num- 
bers. Free catalog. F-L RECORD SHOP, 
Box 19-E, Station L, NYC. 35, N. Y. 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











SPECIAL LIBRARY—Seven-piece Spivak 
style. Will copy. Very reasonable. Send 

A list. B. Shear, 1943 Hurd St., Toledo, 
oO. 





“337 VOICINGS AND COLORS” — for 
Dance Arranging—$1.00. Arrangements 
made to order—75c per instrument. 300 
Original Hot Licks—$1.00. Modern Hot 
Chor’s made to order—50c each. LEE 
HUDSON, Box 255, Van Nuys, Calif. 


DANCE ORCHESTRATIONS lowest 

prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx 67, N. Y¥. 








YOUR SONG PROFESSIONALLY ar- 
ranged with let i and 


YOUR SONG RECORDED—ten-inch rec- 

ord — $10.00. Full pianoscore — $10.00. 
Orchestrations on order. Write for details. 
MUSIC CENTER, 1307 El Prado, Tor- 
rence, Calif. 





ANDY BROWN -ADOLPHUS cco CHEATHAM 


SAXOPHONE —— 'NSTRUCHIONS IN 
CLARINE T eee en mek wae Oe 


senp eres O01F HEYWOOD 





BOOK ON CHORD READING. 
TF CLARINET AND TE SAX 
ly. PHONE wth Sra 











8 ST., NEW YORK 19, N 
NEW YORK mee PHILADELPHIA 
Donald S. Reinhardt’s 
SCHOOL OF THE PIVOT SYSTEM CINCINNATI 
FOR ALL BRASS INSTRUMENTS 


Home Office: Presser Building, 1714 Chestnut St., Phila. 3, Penna. Rittenhouse 6-7824 
BOSTON WASHINGTON 


CHICAGO 











COMPOSERS—Your original manuscripts 

reproduced by Multilith on 9x12 in. size. 
Send one to every band in the land. Write 
for details, Andrew J. Horan, 3709 So. 
8th St., Arlington, Va. 





WRITE IT RIGHT. Learn correct song 
construction. Clarke Tate; 1169 Madison, 
Memphis, Tenn. 








GRUPP GRUPP 


Original System of Natural Stage Fright Control ene} 
Wind Instrument Playing. Combats 4 4 Fear 


“First Guide Book” 


to Natural Wind Instrument 
Playing’ by M. Grupp, $3.75. 


1946 ADDITIONS 
of independent tongu- 
ing, vibrating lip sounds, 
etc., add greatly to the 
15 year old unique 
Grupp system of teach- 
ing natural playing. 


INFORMATION 


- out-of-towners’ course 
extremely constructive 

Grea oo and on 

how to adopt ‘his system 


STAGE FRIGHT of toting ae Se 


Pt nell 








Apartment House Blues 
Wayne Varnum of Columbia 
Records urgently needs 
214-3 room Manhattan apart- 
ment preferably Midtown. 
No wife, children or dogs. 
Circle 5-7300 














NEW YORK 
MUSICIANS 


For Your Convenience 
We Have Re-Opened Our 


fh CONN 


RETAIL STORE 


at 
144 WEST 46th St. 


Tel. LAckawanna 4-9124 
Ralph Winfrey, Mgr. 


Postwar Models on Display 








WHEN IN DETROIT 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat @ —— Line of Reeds 
Accessories 
| Cherry 4288, + Detroit - 112 John R 








guitar diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
a. ae Lee, 344 Primrose, Syracuse-5, 








COMPLETE Oe yy b yeome s ar- 


rangement of chord 
symbols) $8.00. ARN NOLD> ARRANGING 
SERVICE, Box 236, Back Bay Annex, 
Boston-17, Mass. 








Your Song Recorded 
10 inch Vocal & Orchestra. . . .$10.00 
Music Printed—Autographed . 10, 00 up 
Piano—Vocal 10.00 
Commercial Pressings. (Catalog) Stamp 
URAB DB ie You i°%. ¥: 











NATURAL WIND INSTRUMENT PLAYING 


NATURAL BREATH CONTROL FOR VOCALIZING 


SPECIALIST STUDIO SPECIALIST 
in eliminating playing dif- 717 7th Ave., New York City natural breath, tongue, lip 
ficulties and Tel : BRyant 9-9256 control and music reading. 

















STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIRCULATION, ETC., 
REQUIRED BY THE ACTS OF CONGRESS OF AUGUST 24, 1912, 
AND MARCH 3, 
Of Down Beat, published bi-weekly at Chicago, Ill., for October 1, 1946, 
State of Illinois | sg. 
County of Cook f 
fore me, a Notary Public in and for the State and county aforesaid, personally ap- 
pane Glenn Burrs, who, having been duly sworn according to law, deposes and says that 
e is the Publisher of the Down Beat and that the following is, to the best of his knowledge 
and belief, a true statement of the ownership, management (and if a daily paper, the circu- 
lation), etc., of the aforesaid ee for the date shown in the above caption, required 
by the Act of August 24, 1912, as amended by the Act of March 3, 1933, embodied in section 
537, Postal Laws and Regulations, Tend on the reverse of this form, to wit: 
1. That the names and of itor, tor, and business 
managers amet , 
e of— 


am 
Publisher: Glens Burrs, 203 N. Wabash Avenue, Chicago, Ill. 
Editor: Ned E. Williams, 203 N. Wabash Avenue, Chicago, III. 
Managing Editor: Ned E. Williams, 203 N. Wabash Avenue, Chicago, Ill. 
Business Manager: Roberta V. Peters, 203 N. Wabash Avenue, Chicago, IIl. 

2. That the owner is (If owned by a corporation, its name and address must be stated 
and also immediately thereunder the names and addresses of stockholders owning or holding 
one per cent or more of total amount of stock. If not owned by a corporation, names 
and addresses of the individual owners must be given. If owned by a firm, company, 
other ge gg concern, its names and address, as well as those of individ: 
member, must be given.) 

Down Beat Publishing Co. (Incorporated), 203 N. Wabash Ave., Chicago 1, Til. 

Glenn . ) Ridgewood Lane 8., Glenview, II. 

Roberta V. Peters, 3224 W. Sunnyside Ave., Chicago, Il. 

3. That the known bondholders, mortgagees, and other security holders ownin 
1 per cent or more of total amount of bonds, mortgages, or other securities are: 
none, sq state.) None. 

4. That the two paragraphs next above, giving the names of the owners, stockholders, 
and security holders, if any, contain not only the list of stockholders and aa holders 
as they appear upon the books of the company but also, in cases where the der or 
security holder appears upon the books of the company as trustee or in ay other fiduciary 
relation, the name of the person or corporation for whom such trustee acting, is even 
also that the said two paragraphs contain statements embrac affinnt’s full Seaeidie on 
belief as to the circumstances and conditions under which s' olders and security folders 
who do not appear upon the books of the company as trustees, hold stock and securities in 
a capacity other than that of a bona fide owner; and this affiant has no reason to believe 
that any other person, association, or corporation has any interest direct or indirect in the 
said stock, bonds, or other securities than as so stated by him. 

Glenn Burrs, Publisher 


Sworn to and subscribed before me this 23rd day of September, 5 26 & 
. Cowen 
[sean.] (My commission expires —_— Bi, 1948.) 


All the Music News from Coast to Coast 


DOWN BEAT PUBLISHING CO. 
203 N. Wabash Ave. 
Chicago 1, Ill. 
Please enter my DOWN BEAT subscription: 
00 Regular Rate $5 one year 
(26 issues) 
0 Military and Transition Rate $4 one year* 
0 Cheek attached O Send bill 





Post office address— 


or 
ual 


or holding 
If there are 





0 $8 twe years 
(52 isenes) 


y for overseas A.P.O. addresses. 
10-17-46 
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